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UNIT 1 

Toru Dutt - Our Casuarina Tree 

About the Author 

Toru Dutt (1856–1877), born Tarulatta Dutt in Calcutta, was one of the earliest and most 

remarkable figures in Indian English literature. Belonging to the distinguished Rambagan Dutt 

family, she was the youngest child of Govin Chandra Dutt, a magistrate and poet, and Kshetramoni 

Mitter, who had a deep love for Indian mythology. Her family converted to Christianity in 1862, 

an event that profoundly influenced Toru’s spiritual and creative life. Although she remained a 

devout Christian, her fascination with Hindu philosophy and legends continued to shape her 

literary imagination. Educated both in India and Europe, Toru mastered several languages — 

Bengali, English, French, and Sanskrit. Her years in France and England exposed her to Western 

literature and culture, which she absorbed deeply while retaining her roots in Indian traditions. 

These diverse influences made her one of the first truly cosmopolitan Indian writers. 

Toru began her literary career at a very young age, publishing essays and translations in 

The Bengal Magazine in 1874. Her first major work, A Sheaf Gleaned in French Fields (1876), 

was a collection of French poems translated into English, which later received high praise from 

the critic Edmund Gosse. Her other important works include Le Journal de Mademoiselle d’Arvers 

(1879), the first French novel written by an Indian, and Ancient Ballads and Legends of Hindustan 

(1882), published posthumously, which skillfully retells stories from Indian mythology in English 

verse. Her poetry often reflects themes of nostalgia, love, loss, faith, and a deep sense of longing 

for both her homeland and the lost past. Poems such as Our Casuarina Tree, Sîta, and The Lotus 

reveal her emotional depth and her ability to blend Indian legend with European poetic forms. 

Though Toru Dutt’s life was tragically short — she died of tuberculosis at the age of 21 — her 

literary achievements remain extraordinary. Critics have hailed her as a bridge between Indian and 

Western cultures, and as one of the pioneering voices of Indo-Anglian literature. Her writing 

continues to be celebrated for its lyrical beauty, cross-cultural sensitivity, and the remarkable 

maturity of a mind far beyond her years. 

  



Text 

LIKE a huge Python, winding round and round   

The rugged trunk, indented deep with scars,   

Up to its very summit near the stars,   

A creeper climbs, in whose embraces bound   

No other tree could live. But gallantly          

The giant wears the scarf, and flowers are hung   

In crimson clusters all the boughs among,   

Whereon all day are gathered bird and bee;   

And oft at nights the garden overflows   

With one sweet song that seems to have no close,           

Sung darkling from our tree, while men repose.   

  

When first my casement is wide open thrown   

At dawn, my eyes delighted on it rest;   

Sometimes, and most in winter,—on its crest   

A gray baboon sits statue-like alone          

Watching the sunrise; while on lower boughs   

His puny offspring leap about and play;   

And far and near kokilas hail the day;   

And to their pastures wend our sleepy cows;   

And in the shadow, on the broad tank cast           

By that hoar tree, so beautiful and vast,   

The water-lilies spring, like snow enmassed.   

  

But not because of its magnificence   

Dear is the Casuarina to my soul:   

Beneath it we have played; though years may roll,         

O sweet companions, loved with love intense,   

For your sakes, shall the tree be ever dear.   



Blent with your images, it shall arise   

In memory, till the hot tears blind mine eyes!   

What is that dirge-like murmur that I hear          

Like the sea breaking on a shingle-beach?   

It is the tree’s lament, an eerie speech,   

That haply to the unknown land may reach.   

  

Unknown, yet well-known to the eye of faith!   

Ah, I have heard that wail far, far away          

In distant lands, by many a sheltered bay,   

When slumbered in his cave the water-wraith   

And the waves gently kissed the classic shore   

Of France or Italy, beneath the moon,   

When earth lay trancèd in a dreamless swoon:        

And every time the music rose,—before   

Mine inner vision rose a form sublime,   

Thy form, O Tree, as in my happy prime   

I saw thee, in my own loved native clime.   

  

Therefore I fain would consecrate a lay         

Unto thy honor, Tree, beloved of those   

Who now in blessed sleep for aye repose,—   

Dearer than life to me, alas, were they!   

Mayst thou be numbered when my days are done   

With deathless trees—like those in Borrowdale,          

Under whose awful branches lingered pale   

“Fear, trembling Hope, and Death, the skeleton,   

And Time the shadow;” and though weak the verse   

That would thy beauty fain, oh, fain rehearse,   

May Love defend thee from Oblivion’s curse.  



Summary 

Toru Dutt’s “Our Casuarina Tree” is a deeply emotional and lyrical poem that celebrates 

nature, memory, and love. It beautifully combines personal sorrow with universal themes of 

remembrance and immortality. The poem is centered on the Casuarina tree that grew in the poet’s 

family garden. For Toru Dutt, the tree is not only a part of nature but also a symbol of her lost 

childhood and her deep affection for her deceased siblings. 

In the first stanza, Dutt begins with a vivid image of the tree, comparing its huge trunk to 

a python coiled around it. A flowering creeper winds lovingly around the tree, covering it with 

crimson blossoms. Birds and bees hum around its branches, filling the air with life and movement. 

The poet describes how, even at night, a mysterious melody seems to echo through the air, giving 

the tree an almost spiritual presence. 

In the second stanza, she describes the peaceful morning scene. When the poet opens her 

window at dawn, she sees a gray baboon sitting quietly on the tree, watching the sunrise, while its 

playful young ones swing from branch to branch. The calls of the cuckoos fill the air, the cows 

move lazily to the pasture, and water lilies bloom in the pond below the tree’s shadow. This 

description paints a serene picture of nature in harmony, full of calm beauty and vitality. 

The third stanza brings a shift from external beauty to deep personal emotion. The 

Casuarina tree becomes precious to the poet because it holds the memories of her childhood and 

her siblings who have passed away. Under its shade, they once played and shared happy moments. 

Now, whenever she hears the rustling of its leaves, it sounds like a sad song mourning their 

absence. The tree becomes a living link between the past and present, keeping alive the memory 

of those she loved. 

In the fourth stanza, the poet recalls how even when she was far away in Europe, in 

countries like France and Italy, the thought of the Casuarina tree comforted her. Its memory 

brought back the warmth of her homeland and the affection of her early life. For her, the tree is 

not confined to one place; it travels with her in thought and emotion, symbolizing the timeless 

bond between heart and home. 

In the final stanza, Toru Dutt offers a prayer to immortalize the tree through her poetry. 

She calls it beloved of those who now sleep in eternal rest, meaning her siblings. She hopes that 

through her verse, the Casuarina tree will live forever in the world of poetry, just like the famous 



trees described by Wordsworth in his poems. Even if her poetry is not powerful enough, she 

believes that the love and devotion she feels will keep the tree’s memory alive. 

The tree stands as a symbol of the poet’s unbroken connection with her past and her loved 

ones. Through her heartfelt words, Toru Dutt transforms a familiar tree into a timeless monument 

of love and remembrance. 

Elizabeth Browning – How do I love thee? 

About the Author 

Elizabeth Barrett Browning was one of the most celebrated English poets of the Victorian 

era. She was born on 6 March 1806 in County Durham, England, into a wealthy family that derived 

its fortune from sugar plantations in Jamaica. The eldest of twelve children, Elizabeth showed 

remarkable intelligence and literary talent from a very young age. She began composing poetry at 

the age of eleven, and her early poems were preserved by her mother, forming one of the largest 

collections of juvenilia by any English writer. Her childhood was spent at Hope End, a beautiful 

estate in Herefordshire, where she was educated at home and developed a passion for classical 

literature. By the age of ten, she had read Homer, and by eleven, she had written an epic poem 

titled The Battle of Marathon. She suffered from a chronic illness that caused severe pain in her 

head and spine and left her physically weak for the rest of her life. To ease her pain, she was 

prescribed laudanum, an opiate that contributed to her fragile health. Elizabeth was intellectually 

precocious and spiritually intense. She admired writers such as Mary Wollstonecraft and became 

an early supporter of women’s rights. Her early poetry reflected deep moral and philosophical 

concerns, and she often expressed a strong sense of religious faith. In the 1830s, financial 

difficulties forced her family to leave Hope End, and they settled in London. Elizabeth’s health 

worsened, and after a lung illness, she moved to Torquay for recovery. Tragedy struck when her 

beloved brother Edward drowned in a boating accident in 1840, an event that deeply affected her. 

Returning to London, she lived a reclusive life at 50 Wimpole Street but continued to write 

prolifically. 

Her poetry gained recognition with The Seraphim and Other Poems (1838) and later with 

Poems (1844), which made her famous. The poem “The Cry of the Children” condemned child 

labour and helped influence social reforms in Britain. Her growing literary fame attracted the 



attention of poet Robert Browning, who wrote to her expressing his admiration. Their friendship 

soon turned into love, and despite her father’s strict opposition to marriage, they wed secretly in 

1846. Her father disinherited her, and she and Robert moved to Italy, where she found happiness 

and better health. In Florence, Elizabeth’s creative energy flourished. She gave birth to their only 

child, Robert Wiedeman Barrett Browning, called “Pen,” in 1849. Her poetry during this period 

included Sonnets from the Portuguese (1850), a deeply personal series of love sonnets that remains 

among the most famous in English literature. Her most ambitious work, Aurora Leigh (1856), was 

a verse-novel exploring the challenges faced by a woman writer balancing independence and love. 

It became a landmark text for early feminist thought and inspired many later reformers, including 

Susan B. Anthony. Elizabeth’s poetry often combined personal feeling with political and social 

commitment. She spoke out against slavery in “The Runaway Slave at Pilgrim’s Point,” supported 

Italian independence in Poems Before Congress (1860), and protested against injustice and 

oppression. She was widely respected across Europe and America and was even considered a 

serious candidate for Poet Laureate after Wordsworth’s death. Her later years were marked by 

declining health, worsened by the death of her sister Henrietta and the strain of political events in 

Italy. She continued writing until her final illness in 1861. She died in Florence on 29 June 1861 

in her husband’s arms and was buried in the English Cemetery there. 

After her death, Robert Browning published Last Poems (1862), which included her final 

works. Elizabeth Barrett Browning’s influence continued long after her death, shaping writers such 

as Edgar Allan Poe and Emily Dickinson. Her poem “How Do I Love Thee?” remains one of the 

most beloved love poems in the English language. She is remembered not only as a gifted poet but 

also as a moral voice of her time who combined lyric beauty with social conscience. Through her 

art, she challenged injustice, celebrated love and faith, and paved the way for women’s place in 

literature. 

 

Text 

How do I love thee? Let me count the ways. 

I love thee to the depth and breadth and height 

My soul can reach, when feeling out of sight 

For the ends of being and ideal grace. 



I love thee to the level of every day’s 

Most quiet need, by sun and candle-light. 

I love thee freely, as men strive for right. 

I love thee purely, as they turn from praise. 

I love thee with the passion put to use 

In my old griefs, and with my childhood’s faith. 

I love thee with a love I seemed to lose 

With my lost saints. I love thee with the breath, 

Smiles, tears, of all my life; and, if God choose, 

I shall but love thee better after death. 

Summary 

Elizabeth Barrett Browning’s poem “How Do I Love Thee?” is a sincere and spiritual 

expression of deep and everlasting love. It belongs to her famous collection Sonnets from the 

Portuguese and is dedicated to her husband Robert Browning. In this poem, she explores the 

greatness and purity of her love, presenting it as both human and divine, lasting even beyond life 

itself. 

The poem begins with the question, “How do I love thee? Let me count the ways.” The 

poet then tries to measure her love in words, saying that she loves to the depth, breadth, and height 

her soul can reach. This shows that her love has no limits and extends toward spiritual perfection. 

It is not bound by the physical world but reaches the unseen realm of faith and grace. She then 

speaks of love as a part of her daily life. She loves “to the level of every day’s most quiet need, by 

sun and candlelight,” meaning her affection is steady, sincere, and ever-present. Her love is free 

and pure, given without any expectation of reward. She compares it to the way people strive for 

truth and goodness, which makes her love noble and moral in nature. In the following lines, she 

connects her present love with her past emotions. She says she loves with the passion that once 

belonged to her griefs and with the innocent faith of her childhood. Even the devotion she once 

gave to her “lost saints” has now been transferred to her beloved. This transformation shows how 

love can heal loss and renew faith. The poet expresses that her love includes every feeling of her 

existence—her breath, smiles, and tears—showing that it is complete and sincere. In the final line, 



she declares that if God allows, she will continue to love even after death. This ending gives her 

love an eternal and divine quality, showing that it is not limited to earthly life. 

The poem presents love as pure, spiritual, and everlasting. It is constant in daily life and 

continues beyond death. Elizabeth Barrett Browning portrays love as a power that unites the soul 

with faith and eternity, making it one of the finest expressions of true devotion in English poetry. 

 

Sappho - Hymn to Aphrodite  

About the Author 

Sappho was an ancient Greek lyric poet from the island of Lesbos. She lived between 630 

and 570 BC and was widely regarded as one of the finest poets of her time. Her works were 

originally composed to be sung with musical accompaniment. Ancient critics honored her as “The 

Poetess” and “The Tenth Muse.” Although she is said to have composed around ten thousand lines 

of verse, only about six hundred and fifty lines survive, mostly in fragmentary form. The only 

complete poem that remains is the Ode to Aphrodite. Sappho’s poetry primarily explored themes 

of love, personal emotion, and devotion to the gods. She also wrote about family and religious 

experience. Her works are notable for their clarity, economy of expression, and emotional 

intensity. Most of her surviving poems are written in the first person and are thought to reflect 

personal feeling, though their precise autobiographical nature is debated. 

She was born into an aristocratic family and had three brothers—Charaxos, Larichos, and 

Eurygios. Ancient sources also refer to a daughter named Cleis. Sappho may have been exiled to 

Sicily around 600 BC due to political conflicts on Lesbos. A later legend claims that she ended her 

life by leaping from a cliff because of unreturned love, but modern scholars regard this story as 

fiction. Her poetry was admired throughout antiquity and studied by scholars in Hellenistic 

Alexandria. It was arranged into several books according to metre. Over time, much of her work 

was lost, partly because her Aeolic dialect was considered difficult for later readers. Fragments of 

her poems have survived through quotations in other ancient texts and through discoveries on 

papyrus. Sappho’s verse shows mastery of metre and musical form. She is credited with refining 

the lyric style and expressing deep emotion in simple, direct language. Her compositions were 

meant for both solo and choral performance. Later writers associated her with the barbitos, a 

stringed instrument related to the lyre. 



Text 

 

Throned in splendor, immortal Aphrodite!  

Child of Zeus, Enchantress, I implore thee  

Slay me not in this distress and anguish,  

Lady of beauty.  

  

Hither come as once before thou camest,  

When from afar thou heard'st my voice lamenting,  

Heard'st and camest, leaving thy glorious father's Palace golden,  

  

Yoking thy chariot. Fair the doves that bore thee;  

Swift to the darksome earth their course directing,  

Waving their thick wings from the highest heaven  

Down through the ether.  

  

Quickly they came. Then thou, O blessed goddess,  

All in smiling wreathed thy face immortal,  

Bade me tell thee the cause of all my suffering,  

Why now I called thee;  

  

What for my maddened heart I most was longing.  

“Whom,” thou criest, “dost wish that sweet Persuasion  

Now win over and lead to thy love, my Sappho?  

Who is it wrongs thee?  

  

“For, though now he flies, he soon shall follow,  

Soon shall be giving gifts who now rejects them.  

Even though now he love not, soon shall he love thee  

Even though thou wouldst not.”  

  



Come then now, dear goddess, and release me  

From my anguish. All my heart's desiring  

Grant thou now. Now too again as aforetime,  

Be thou my ally. 

 

Summary 

The poem opens with Sappho addressing Aphrodite, the immortal goddess of love and 

daughter of Zeus, in a tone that is both reverent and desperate. She pleads with the goddess not to 

abandon her in her present distress and emotional anguish, seeking divine assistance to overcome 

the torment of unrequited love. Sappho evokes the memory of a previous time when Aphrodite 

heeded her call, leaving the splendid golden palace of Olympus to descend to earth, traveling 

swiftly in her chariot drawn by doves, which glide gracefully from the heavens. 

Sappho emphasizes the swiftness and majesty of Aphrodite’s arrival, describing the divine 

imagery of the goddess smiling, her face wreathed in beauty, and her concern for Sappho’s 

suffering. The goddess, upon arriving, inquires about the cause of Sappho’s distress and asks 

whom Sappho desires to win over, demonstrating both divine attentiveness and compassion. 

Aphrodite reassures Sappho that, even if her beloved currently rejects or ignores her, he will 

eventually respond to her affections, offer gifts, and return love. The goddess emphasizes the 

inevitability of love’s power and her ability to persuade hearts according to divine will. 

Sappho’s plea is deeply personal. She implores Aphrodite to once again aid her, to grant 

her heart’s desire, and to be her ally in matters of love. The poem combines intense personal 

emotion with mythic grandeur, illustrating how the poet’s vulnerability is intertwined with her 

reliance on divine intervention. The work captures the universality of longing, the pain of desire, 

and the hope for reciprocation, using rich imagery of the divine and natural world to heighten the 

emotional intensity of Sappho’s appeal. 

 

 

 



Judith Wright – Eve to the Daughter 

About the Author 

Judith Arundell Wright (31 May 1915 – 25 June 2000) was a towering figure in Australian 

literature, celebrated as a poet, environmentalist, and advocate for Aboriginal land rights. Her work 

earned her the Christopher Brennan Award, and she was nominated for the Nobel Prize in 

Literature three times during the 1960s, highlighting her international recognition. Born in 

Armidale, New South Wales, Wright was the eldest child in her family and spent her early years 

in Brisbane and Sydney. Of Cornish descent, she faced personal loss early in life with her mother’s 

death, and later lived with relatives and at New England Girls’ School. Wright pursued higher 

education at the University of Sydney, studying philosophy, English, psychology, and history, 

cultivating the intellectual depth that would inform her literary work. 

Wright’s career began in the mid-1940s with her first poetry collection, The Moving Image 

(1946), written while she worked as a research officer at the University of Queensland. She also 

contributed to the literary magazine Meanjin, helping shape Australia’s post-war literary 

landscape. Over the decades, Wright published numerous collections, including Woman to Man, 

The Gateway, The Two Fires, Birds, The Other Half, Magpies, Shadow, and Hunting Snake. Her 

poetry is renowned for its lyrical precision, keen engagement with the natural world, and 

exploration of the relationship between humans and the Australian environment. She often 

intertwined imagery of native flora and fauna with philosophical and mythic reflections, probing 

the boundaries of language and the inner life. In addition to her literary achievements, Wright was 

a passionate environmentalist. She played a leading role in founding the Wildlife Preservation 

Society of Queensland and actively campaigned to protect the Great Barrier Reef and Fraser Island. 

She also championed Aboriginal land rights, using her influence to advocate for justice and 

reconciliation. Wright’s contributions to Australian culture were widely recognized. In 1991, she 

became the second Australian to receive the Queen’s Gold Medal for Poetry. Even in her later 

years, despite losing her hearing completely by 1992, she remained engaged in literary and social 

causes. Her work has been translated into multiple languages, affirming her global significance. 

Judith Wright passed away in Canberra in 2000, leaving behind a remarkable legacy as one 

of Australia’s greatest poets—a writer whose verse combined technical mastery, deep empathy, 



and a profound awareness of both human and ecological concerns. Her life and work continue to 

inspire readers, poets, and activists, marking her as a defining voice in Australian letters. 

 

Text 

It was not I who began it. 

Turned out into draughty caves, 

hungry so often, having to work for our bread, 

hearing the children whining, 

I was nevertheless not unhappy. 

Where Adam went I was fairly contented to go. 

I adapted myself to the punishment: it was my life. 

 

But Adam, you know ….. ! 

He kept on brooding over the insult, 

over the trick They had played on us, over the scolding. 

He had discovered a flaw in himself 

and he had to make up for it. 

 

 

Ken Carson ‘Freestyle 2’ Official Lyrics & Meaning | Verified 

Outside Eden the earth was imperfect, 

the seasons changed, the game was fleet-footed, 

he had to work for our living, and he didn’t like it. 

He even complained of my cooking 

(it was hard to compete with Heaven). 

 

So he set to work. 

The earth must be made a new Eden 

with central heating, domesticated animals, 



mechanical harvesters, combustion engines, 

escalators, refrigerators, 

and modern means of communication 

and multiplied opportunities for safe investment 

and higher education for Abel and Cain 

and the rest of the family. 

You can see how his pride had been hurt. 

 

In the process he had to unravel everything, 

because he believed that mechanism 

was the whole secret – he was always mechanical-minded. 

He got to the very inside of the whole machine 

exclaiming as he went, So that is how it works! 

And now that I know how it works, why, I must have invented it. 

As for God and the Other, they cannot be demonstrated, 

And what cannot be demonstrated 

doesn’t exist. 

You see, he had always been jealous. 

 

Yes, he got to the centre 

where nothing at all can be demonstrated. 

And clearly he doesn’t exist; but he refuses 

to accept the conclusion. 

You see, he was always an egotist. 

 

It was warmer than this in the cave; 

There was none of this fall-out. 

I would suggest, for the sake of the children, 

that it’s time you took over. 

 

But you are my daughters, you inherit my own faults of character; 



you are submissive, following Adam 

even beyond existence. 

Faults of character have their own logic 

and it always works out. 

I observed this with Abel and Cain. 

 

Perhaps the whole elaborate fable 

right from the beginning 

is meant to demonstrate this; perhaps it’s the whole secret. 

Perhaps nothing exists but our faults? 

At least they can be demonstrated. 

 

But it’s useless to make 

such a suggestion to Adam. 

He has turned himself into God, 

who is faultless, and doesn’t exist. 

Summary 

The speaker begins by explaining that she did not initiate conflict. Life outside Eden is 

difficult, with cold caves, hunger, and the need to work for survival. Despite these hardships and 

the complaints of children, she manages to remain content. She accepts her circumstances and 

adapts to the punishments of life. She follows Adam willingly and does not resent the burdens of 

existence. In contrast, Adam cannot accept imperfection. He constantly broods over the wrongs 

done to them and over his own flaws. He feels insulted and struggles to make amends for his 

weaknesses. His dissatisfaction drives him to act, unlike the speaker who adjusts to circumstances. 

Adam seeks to remake the world into a perfect Eden through human ingenuity. He introduces 

technology, domesticates animals, develops machines for labor, and creates systems for comfort 

and progress. He wants security and opportunities for his children, but this effort is fueled by 

wounded pride and a desire to control life entirely. Adam believes that only what can be 

demonstrated exists. He dismisses God and spiritual truths as irrelevant. Yet even when he reaches 

the center of understanding and finds nothing, he cannot accept the emptiness. His obsession with 



knowledge and perfection shows his egotism and desire to make himself godlike. The speaker 

contrasts herself with Adam, noting her ability to adapt while Adam struggles. She observes that 

human faults are persistent and influence future generations. Her daughters inherit her own 

submissive tendencies and follow Adam even beyond reason. She suggests that human faults may 

be the only aspect of life that can truly be seen and understood. The poem concludes with a 

reflection on human nature. Adam’s attempt to control and perfect the world isolates him, while 

acceptance of life’s difficulties allows for resilience. The speaker implies that flaws shape 

existence more reliably than divine truth or physical reality, and they continue to affect humanity 

across generations. 

UNIT II 

 

Gwendolyn Brooks - Boy Breaking Glass  

About the Author 

Gwendolyn Brooks (1917–2000), a renowned African American poet, was born in Topeka, 

Kansas, but grew up in Chicago, the city that deeply shaped her poetic voice. Raised by parents 

who encouraged her creativity, she began writing poetry at the age of seven and saw her first poem 

published at thirteen. After attending Wilson Junior College, she worked for the National 

Association for the Advancement of Colored People (NAACP) and continued developing her craft. 

Her first poetry collection, A Street in Bronzeville (1945), brought her immediate recognition for 

its realistic portrayal of African American urban life. This success was followed by Annie Allen 

(1949), which earned her the Pulitzer Prize in 1950—the first awarded to an African American. 

Brooks’s early works combined technical mastery with compassion, highlighting the struggles and 

dignity of ordinary people. During the 1960s, amid the Civil Rights and Black Arts Movements, 

Brooks’s style and themes underwent transformation. After attending the Fisk University Writers’ 

Conference in 1967, she embraced Black cultural nationalism and began publishing with Black-

owned presses. Works such as In the Mecca (1968) and Riot (1969) reflected her growing political 

awareness and focus on racial pride, self-determination, and social justice. Brooks also nurtured 

young writers through workshops and readings, becoming Illinois’s Poet Laureate and later the 

U.S. Consultant in Poetry to the Library of Congress. Her poetry marked by lyrical power, vivid 



imagery, and deep moral insight captured the beauty, pain, and resilience of Black life. Until her 

death in 2000, Gwendolyn Brooks remained a voice of strength, authenticity, and compassion. Her 

work continues to inspire for its ability to merge personal experience with collective history, 

offering profound reflections on identity, race, and humanity. 

Text  

To Marc Crawford 

from whom the commission 

Whose broken window is a cry of art    

(success, that winks aware 

as elegance, as a treasonable faith) 

is raw: is sonic: is old-eyed première. 

Our beautiful flaw and terrible ornament.    

Our barbarous and metal little man. 

 

“I shall create! If not a note, a hole.    

If not an overture, a desecration.” 

 

Full of pepper and light 

and Salt and night and cargoes. 

 

“Don’t go down the plank 

if you see there’s no extension.    

Each to his grief, each to 

his loneliness and fidgety revenge. 

Nobody knew where I was and now I am no longer there.” 

 

The only sanity is a cup of tea.    

The music is in minors. 

 



Each one other 

is having different weather. 

 

“It was you, it was you who threw away my name!    

And this is everything I have for me.” 

 

Who has not Congress, lobster, love, luau,    

the Regency Room, the Statue of Liberty,    

runs. A sloppy amalgamation. 

A mistake. 

A cliff. 

A hymn, a snare, and an exceeding sun. 

 

Analysis 

Gwendolyn Brooks’s “Boy Breaking Glass” presents the image of a young African 

American boy whose act of breaking a window becomes an expression of emotion, creativity, and 

defiance. The poem begins with a dedication to Marc Crawford and introduces the idea that even 

brokenness can hold artistic meaning. The shattered glass represents more than an act of 

destruction; it becomes a symbol of the human need to be noticed and understood. Through this 

simple but powerful image, Brooks conveys how individuals who are often ignored by society 

attempt to make their presence felt. The poem portrays the boy as both fragile and strong. His 

breaking of the glass reflects frustration, loneliness, and the desire to assert identity. It is not an act 

of mischief, but a cry for recognition. The boy, deprived of traditional means of expression, uses 

what is available to him to leave a mark. His rebellion becomes his form of creation, showing how 

expression can emerge from circumstances of limitation. Brooks uses this image to reveal how the 

marginalized often find unconventional ways to communicate their emotions and existence. The 

poem also reflects the tension between beauty and imperfection. The broken glass, though 

damaged, becomes something meaningful and significant. Brooks suggests that art and identity 

can arise from mistakes, flaws, and hardships. The boy’s action transforms what might seem 

negative into something full of meaning. His defiance is both personal and symbolic, standing for 



those who have been denied opportunities or recognition. Brooks’s language brings out the 

emotional intensity of the boy’s experience. The tone moves between sadness and strength, 

showing both the pain of invisibility and the courage to act. Everyday details such as tea, 

loneliness, and memory are used to connect the boy’s personal experience with larger human 

emotions. These details create a vivid atmosphere that reflects both struggle and reflection. The 

poem also turns its attention to society and the contrast between privilege and deprivation. Brooks 

mentions familiar symbols of wealth and culture, placing them beside the image of the boy to 

highlight inequality and neglect. Yet, despite these differences, the boy’s act becomes a moment 

of truth and courage. He refuses to remain silent or unseen. Through this simple yet striking event, 

Brooks captures the power of one individual to transform despair into self-expression. “Boy 

Breaking Glass” is about the longing for recognition, the need to express one’s worth, and the 

creativity that can arise even in hardship. The boy’s breaking of the glass becomes a declaration 

that his existence cannot be ignored. The poem celebrates resilience and the human drive to create 

meaning, even when surrounded by injustice and indifference. 

Avvaiyar – Worth Four Crores (Give, Eat & Live) 

 

About the Author 

Avvaiyar is celebrated as one of the most remarkable figures in Tamil literature, recognized 

for her extraordinary talent as a poet and moral guide. Her contributions span centuries, and her 

works continue to remain meaningful and influential. She had a unique ability to express deep 

wisdom in a clear and simple manner, making her teachings understandable and memorable for 

people of all ages. Unlike many writers whose works are complex and difficult to follow, 

Avvaiyar’s compositions were crafted to be accessible and practical, ensuring that her lessons 

could reach a broad audience. Her poetry often addressed ethical values, social responsibilities, 

and guidance for everyday life. She recognized the importance of nurturing young minds and 

specifically directed her teachings toward children, who were open and responsive to learning. 

Through works such as Aathichoodi, Konraiventhan, Muthurai, and Nalvali, she provided concise 

and meaningful instructions on living a virtuous and thoughtful life. These texts, which remain 

part of school curricula in Tamil Nadu, continue to teach important values while preserving a sense 



of cultural heritage. Avvaiyar’s influence went beyond instruction; she connected literature with 

life, making her poetry relevant to both rulers and ordinary people. Her ability to combine literary 

elegance with practical relevance ensured that her messages were not only educational but also 

enduring. She created works that inspired reflection and ethical awareness, demonstrating wisdom, 

intelligence, and sensitivity to human experience. Through her careful use of language and insight 

into life, Avvaiyar established herself as an extraordinary writer whose works have stood the test 

of time. Her poetry continues to shape Tamil culture and literature, offering moral guidance and 

cultural richness to successive generations. 

Text 

Not crossing the threshold 

of those that disrespect you 

is worth a crore indeed; 

 

Not partaking of food 

in the homes of those 

that do not with full heart 

invite you to do so, 

is worth a crore indeed; 

 

Expending crores even 

in order to cultivate 

association with those 

of noble lineage 

is worth a crore indeed; 

 

Not allowing your tongue 

ever to swerve from Truth, 

even if you are offered 

crores and crores as bribe 

is worth a crore indeed; 



 

Analysis 

Avvaiyar’s “Worth Four Crores” is a moral and ethical guide emphasizing the supreme 

value of integrity, self-respect, and virtuous living over material wealth. The work illustrates that 

certain qualities and behaviors, though intangible, are far more precious than any amount of 

money. Avvaiyar repeatedly uses the metaphor of “four crores” to signify immense worth, 

stressing that actions aligned with ethics and morality are priceless. The text begins by highlighting 

the importance of maintaining personal dignity. Avvaiyar advises that one should avoid entering 

the company of those who disrespect or demean them. The emphasis here is on self-respect and 

honor, which are considered more valuable than wealth or worldly gains. By steering clear of such 

negative environments, a person preserves their self-esteem, which cannot be quantified in 

monetary terms. The next teaching focuses on sincerity and authenticity in social interactions. 

Avvaiyar stresses that partaking in food or being present in households where one is not genuinely 

welcomed is meaningless, regardless of the material benefits on offer. True hospitality and cordial 

relationships are based on mutual acceptance and genuine invitation, and superficial inclusion 

cannot substitute for heartfelt connection. Avvaiyar also underlines the importance of associating 

with virtuous and noble people. Investing effort or resources to build relationships with individuals 

of high moral character is considered extremely valuable. Such relationships provide guidance, 

wisdom, and inspiration, shaping one’s personal and ethical development. Noble companionship 

enhances one’s life in ways that wealth alone cannot. Finally, the text emphasizes unwavering 

honesty. Avvaiyar teaches that one should never allow the tongue to deviate from truth, even if 

offered vast wealth as a bribe. Integrity and truthfulness form the foundation of character, earning 

lasting respect and moral authority in society. 

“Worth Four Crores” is a timeless guide to ethical living, advocating respect, sincerity, 

virtuous companionship, and honesty. Avvaiyar presents these principles as priceless treasures, far 

exceeding any material riches. The work encourages readers to live a life guided by virtue, dignity, 

and moral courage, asserting that the greatest wealth lies in righteous action and ethical conduct 

rather than in money or possessions. 

 



Elizabeth Searle Lamb – On Reading Haiku  

 

About the Author 

Elizabeth Searle Lamb (January 22, 1917 – February 16, 2005) was a pioneering American 

poet recognized for her contributions to English-language haiku. Often called the “First Lady of 

American Haiku” by Father Raymond Roseliep, her work earned international acclaim and has 

been translated into several languages, including Japanese, Chinese, Polish, French, and Spanish. 

Born in Topeka, Kansas, she grew up in a musical family and excelled in playing the harp. She 

attended the University of Kansas, earning a Bachelor of Arts in Literature in 1938 and a Bachelor 

of Music in 1939, becoming the first graduate to receive a degree in harp from the university’s 

Music School. During her college years, Elizabeth met flautist Bruce Lamb, and the two married 

in December 1941. The couple lived in Trinidad and various locations across South and Central 

America due to Bruce’s work as a tropical forester. During this period, Elizabeth shifted her focus 

from music to writing, producing children’s stories, short stories, and spiritual poetry. In 1961, 

they moved to New York, where she was introduced to haiku, which soon became her primary 

literary pursuit. She joined the Haiku Society of America in 1968 and, within a decade, became its 

president in 1971. Lamb’s work appeared in numerous haiku magazines and newspapers, and she 

actively participated in festivals while holding several leadership roles in haiku organizations. She 

played a key role in founding the American Haiku Archives, donating her library and personal 

papers, and serving as its first Honorary Curator from 1996 to 1998. Over her lifetime, she received 

more than 150 awards for her haiku, including multiple Harold Henderson Awards, Haiku Society 

of America Biennial Book Awards, and recognition from the Mainichi Daily News. Her published 

works include collections such as In This Blaze of Sun, Picasso’s “Bust of Sylvette”, 39 Blossoms, 

Casting into a Cloud: Southwest Haiku, Lines for My Mother, Dying, The Light of Elizabeth Lamb: 

100 American Haiku, Ripples Spreading Out, Platek Irysa, and Across the Windharp: Collected 

& New Haiku. Lamb passed away in Santa Fe, New Mexico, leaving behind a rich legacy that 

significantly shaped the American haiku tradition and inspired generations of poets worldwide. 

 

 



Text 

Whatever it takes 

to write 

haiku 

it takes almost 

as much of 

to read 

  

hearing sound 

on the page 

and seeing shape 

in the ear 

but then     mostly 

  

just the courage 

to let old Bashō’s frog 

 

Analysis 

Elizabeth Searle Lamb’s poem “On Reading Haiku” reflects the process of engaging with 

haiku poetry, emphasizing both the act of writing and reading it. The poet observes that composing 

a haiku requires a significant amount of effort, and similarly, reading one involves careful 

observation and receptiveness. The poem highlights how haiku combines words, sounds, and 

imagery to create a complete experience in a few lines. Lamb describes how the reader encounters 

the poem by sensing the sound of the words as they are read and simultaneously imagining the 

scenes the lines evoke. This interplay between hearing and seeing allows the reader to experience 

the poem fully. The poem references Bashō’s famous frog, pointing to a specific haiku that has 

become emblematic of the form. By recalling this image, the poem acknowledges the enduring 

influence of traditional haiku while demonstrating how readers engage with its elements. The 

poem also suggests that reading haiku requires openness to its simplicity and the moment it 



captures. It presents the idea that even minimalistic lines carry meaning through the combination 

of words, imagery, and suggestion. Lamb implies that understanding a haiku involves following 

the flow of the poem without imposing unnecessary interpretations. The reader is invited to move 

through the lines, absorbing both the sounds and the visual impressions they create. 

“On Reading Haiku” illustrates the close relationship between writing and reading haiku, 

showing that both demand a form of participation from the poet and the reader. The poem 

highlights the integration of sound, shape, and imagery within haiku, portraying it as a form that 

conveys experience and observation in a concentrated manner. Through these lines, Lamb captures 

how haiku can be approached, experienced, and appreciated, showing the form’s richness despite 

its brevity. 

Rupi Kaur-The Healing (Milk & Honey) 

About the Author 

Rupi Kaur (born 4 October 1992) is an Indian-Canadian poet, illustrator, photographer, and 

author. Born in Punjab, India, she moved to Canada at the age of three with her family. Kaur grew 

up in Brampton, Ontario, in a one-bedroom basement flat with her parents and three siblings. Her 

father worked as a truck driver, and her mother encouraged her artistic pursuits, introducing her to 

painting and nurturing her interest in poetry. Kaur experienced challenges in her childhood, 

including cultural pressures, bullying, and exposure to domestic violence, which influenced her 

early life and creative expression. She began performing poetry in 2009, using it as a tool to express 

personal trauma, including experiences from abusive relationships. Initially, her work received 

mixed reactions, but she gradually gained confidence and recognition. Kaur’s breakthrough came 

through Instagram, where she shared poetry accompanied by simple illustrations, helping her build 

a large following. In 2015, she posted a series of photographs addressing menstrual taboos, which 

Instagram removed and later reinstated following public criticism, bringing significant attention 

to her work. Kaur self-published her debut collection, Milk and Honey (2014), which explored 

themes of love, loss, trauma, and healing. The collection was later re-released by Andrews McMeel 

Publishing, achieving global success. Her second book, The Sun and Her Flowers (2017), 

expanded on themes including feminism, identity, and self-growth, while her third, Home Body 



(2020), reflected on mental health, introspection, and the pandemic. In 2022, she released Healing 

Through Words, an interactive book offering writing exercises for self-care and guidance for 

overcoming creative blocks. 

Text 

perhaps 

i don’t deserve 

nice things 

cause i am paying 

for sins i don’t 

remember 

the thing about writing is 

i can’t tell if it’s healing 

or destroying me 

do not bother holding on to 

that thing that does not want you 

- you cannot make it stay 

you must enter a relationship 

with yourself 

before anyone else 

accept that you deserve more 

than painful love 

life is moving 

the healthiest thing 

for your heart is 

to move with it 

it is a part of the 

human experience to feel pain 

do not be afraid 

open yourself to it 

- evolving 



loneliness is a sign you are in desperate need of yourself 

you are in the habit 

of co-depending 

on people to 

make up for what 

you think you lack 

who tricked you 

into believing 

another person 

was meant to complete you 

when the most they can do is complement 

do not look for healing 

at the feet of those 

who broke you 

if you were born with 

the weakness to fall 

you were born with 

the strength to rise 

perhaps the saddest of all 

are those who live waiting 

for someone they’re not 

sure exists 

- 7 billion people 

stay strong through your pain 

grow flowers from it 

you have helped me 

grow flowers out of mine so 

bloom beautifully 

dangerously 

loudly 

bloom softly 



however you need 

just bloom 

- to the reader 

i thank the universe 

for taking 

everything it has taken 

and giving to me 

everything it is giving 

- balance 

 

it takes grace 

to remain kind 

in cruel situations 

fall 

in love 

with your solitude 

there is a difference between 

someone telling you 

they love you and 

them actually 

loving you 

sometimes 

the apology 

never comes 

when it is wanted 

and when it comes 

it is neither wanted 

nor needed 

- you are too late 

you tell me 

i am not like most girls 



and learn to kiss me with your eyes closed 

something about the phrase—something about 

how i have to be unlike the women 

i call sisters in order to be wanted 

makes me want to spit your tongue out 

like i am supposed to be proud you picked me 

as if i should be relieved you think 

i am better than them 

the next time he 

points out the 

hair on your legs is 

growing back remind 

that boy your body 

is not his home 

he is a guest 

warn him to 

never outstep 

his welcome 

again 

to be 

soft 

is 

to be 

powerful 

you deserve to be 

completely found 

in your surroundings 

not lost within them 

i know it’s hard 

believe me 

i know it feels like 



tomorrow will never come 

and today will be the most 

difficult day to get through 

but i swear you will get through 

the hurt will pass 

as it always does 

if you give it time and 

let it so let it 

go 

slowly 

like a broken promise 

let it go 

i like the way the stretch marks 

on my thighs look human and 

that we’re so soft yet 

rough and jungle wild 

when we need to be 

i love that about us 

how capable we are of feeling 

how unafraid we are of breaking 

and tend to our wounds with grace 

just being a woman 

calling myself 

a woman 

makes me utterly whole 

and complete 

my issue with what they consider beautiful 

is their concept of beauty 

centers around excluding people 

i find hair beautiful 

when a woman wears it 



like a garden on her skin 

that is the definition of beauty 

big hooked noses 

pointing upward to the sky 

like they’re rising 

to the occasion 

skin the color of earth 

my ancestors planted crops on 

to feed a lineage of women with 

thighs thick as tree trunks 

eyes like almonds 

deeply hooded with conviction 

the rivers of punjab 

flow through my bloodstream so 

don’t tell me my women 

aren’t as beautiful 

as the ones in 

your country 

our backs 

tell stories 

no books have 

the spine to 

carry 

- women of color 

accept yourself 

as you were designed 

your body 

is a museum 

of natural disasters 

can you grasp how 

stunning that is 



losing you 

was the becoming 

of myself 

other women’s bodies 

are not our battlegrounds 

removing all the hair 

off your body is okay 

if that’s what you want to do 

just as much as keeping all the hair 

on your body is okay 

if that’s what you want to do 

- you belong only to yourself 

apparently it is ungraceful of me 

to mention my period in public 

cause the actual biology 

of my body is too real 

it is okay to sell what’s 

between a woman’s legs 

more than it is okay to 

mention its inner workings 

the recreational use of 

this body is seen as 

beautiful while 

its nature is 

seen as ugly 

you were a dragon long before 

he came around and said 

you could fly 

you will remain a dragon 

long after he’s left 

i want to apologize to all the women 



i have called pretty 

before i’ve called them intelligent or brave 

i am sorry i made it sound as though 

something as simple as what you’re born with 

is the most you have to be proud of when your 

spirit has crushed mountains 

from now on i will say things like 

you are resilient or you are extraordinary 

not because i don’t think you’re pretty 

but because you are so much more than that 

i have 

what i have 

and i am happy 

i’ve lost 

what i’ve lost 

and i am 

still 

happy 

- outlook 

you look at me and cry 

everything hurts 

i hold you and whisper 

but everything can heal 

if the hurt comes 

so will the happiness 

- be patient 

we are all born 

so beautiful 

the greatest tragedy is  

being convinced we are not 

the name kaur 



makes me a free woman 

it removes the shackles that 

try to bind me 

uplifts me 

to remind me i am equal to 

any man even though the state 

of this world screams to me i am not 

that i am my own woman and 

i belong wholly to myself 

and the universe 

it humbles me 

calls out and says i have a 

universal duty to share with 

humanity to nurture 

and serve the sisterhood 

to raise those that need raising 

the name kaur runs in my blood 

it was in me before the word itself existed 

it is my identity and my liberation 

- kaur 

a woman of sikhi 

the world 

gives you 

so much pain 

and here you are 

making gold out of it 

- there is nothing purer than that 

how you love yourself is 

how you teach others 

to love you 

my heart aches for sisters more than anything 



it aches for women helping women 

like flowers ache for spring 

the goddess between your legs 

makes mouths water 

you 

are your own 

soul mate 

some people 

are so bitter 

to them 

you must be kindest 

we all move forward when 

we recognize how resilient 

and striking the women 

around us are 

for you to see beauty here 

does not mean 

there is beauty in me 

it means there is beauty rooted 

so deep within you 

you can’t help but 

see it everywhere 

hair 

if it was not supposed to be there 

would not be growing 

on our bodies in the first place 

- we are at war with what comes most naturally to us 

most importantly love 

like it’s the only thing you know how 

at the end of the day all this 

means nothing 



this page 

where you’re sitting 

your degree 

your job 

the money 

nothing even matters 

except love and human connection 

who you loved 

and how deeply you loved them 

how you touched the people around you 

and how much you gave them 

i want to remain so 

rooted to the ground 

these tears 

these hands 

these feet 

sink in 

- grounded 

you have to stop 

searching for why at some point 

you have to leave it alone 

if you are not enough for yourself 

you will never be enough 

for someone else 

you must 

want to spend 

the rest of your life 

with yourself 

first 

of course i want to be successful 

but i don’t crave success for me 



i need to be successful to gain 

enough milk and honey 

to help those around 

me succeed 

my heartbeat quickens at 

the thought of birthing poems 

which is why i will never stop 

opening myself up to conceive them 

the lovemaking 

to the words 

is so erotic 

i am either in love 

or in lust with 

the writing 

or both 

what terrifies me most is how we 

foam at the mouth with envy 

when others succeed 

but sigh in relief 

when they are failing 

our struggle to 

celebrate each other is 

what’s proven most difficult 

in being human 

your art 

is not about how many people 

like your work 

your art 

is about 

if your heart likes your work 

if your soul likes your work 



it’s about how honest 

you are with yourself 

and you 

must never 

trade honesty 

for relatability 

- to all you young poets 

give to those 

who have nothing 

to give to you 

- seva (selfless service) 

you split me open 

in the most honest 

way there is 

to split a soul open 

and forced me to write 

at a time i was sure i 

could not write again 

- thank you 

 

Analysis 

“The Healing” focuses on the journey of self-recognition, personal growth, and emotional 

survival. It begins with the acknowledgment that individuals may feel undeserving of good things 

in life, often as a result of past experiences or unremembered mistakes. The text emphasizes the 

significance of forming a strong and honest relationship with oneself before expecting love or 

fulfillment from anyone else. It underscores that one cannot make someone or something stay if it 

does not belong in their life and highlights the importance of accepting life’s natural movement 

and changes. The work discusses the process of moving through pain and difficulty, explaining 

that suffering is a part of the human experience. Loneliness is presented as a signal that one needs 

to reconnect with oneself rather than depend on others to fill perceived voids. The text stresses that 



no other person can complete an individual; at most, they can complement them. Kaur repeatedly 

advises against seeking healing from those who caused harm, emphasizing that strength comes 

from within. Throughout the work, there is an emphasis on body acceptance, identity, and pride in 

one’s heritage. Kaur addresses the societal pressures and narrow definitions of beauty, urging 

women, particularly women of color, to embrace their natural bodies, features, and unique 

characteristics. She highlights the connection between the body, ancestry, and cultural roots, 

encouraging readers to recognize the power and resilience inherent in their physical and spiritual 

being. The text also stresses the importance of patience, self-compassion, and persistence. It speaks 

about moving forward through challenges, tending to emotional wounds, and cultivating growth 

from pain. Kaur describes writing and creative expression as means of self-connection and 

emotional release. Art is portrayed as a deeply personal act, meant to resonate with one’s own 

heart and truth rather than seeking approval or relatability from others. “The Healing” 

communicates messages of empowerment and resilience. It encourages readers to nurture 

themselves, remain grounded, celebrate individuality, and grow through life experiences. It affirms 

that one’s self-worth is independent of external validation and that personal growth, self-love, and 

connection to one’s identity are central to healing and thriving in life. 

UNIT III 

Virginia Woolf - A Room of One’s Own 

About the Author 

Virginia Woolf was a pioneering English writer and a central figure in 20th-century 

modernist literature. She is renowned for perfecting the use of stream of consciousness as a literary 

device, delving deep into her characters' inner thoughts and perceptions. Born into an affluent and 

intellectual family in London, Woolf was largely home-schooled but had unrestricted access to her 

father's vast library, giving her a formidable literary education. After her father's death, she moved 

to Bloomsbury, where she became a founding member of the influential Bloomsbury Group of 

artists and intellectuals. She married Leonard Woolf in 1912, and together they founded the 

Hogarth Press, which published much of her own work and that of other groundbreaking 

modernists. Woolf rose to prominence in the interwar period with a series of revolutionary novels, 

including Mrs Dalloway (1925), To the Lighthouse (1927), and Orlando (1928). Her non-fiction, 



particularly the feminist essay “A Room of One’s Own” (1929), which argues for both literal and 

figurative space for women writers, became a cornerstone of feminist criticism. Her work remains 

immensely influential worldwide, translated into dozens of languages and the subject of extensive 

scholarship. Throughout her life, Woolf struggled with mental illness, which ultimately led to her 

suicide in 1941. Despite this, her literary legacy as a bold stylistic innovator and a profound 

chronicler of human consciousness endures powerfully. 

Analysis 

In her essay “A Room of One's Own,” Virginia Woolf begins by questioning the very 

foundation of her topic, women and fiction. She finds the subject too broad and abstract to answer 

directly and therefore chooses to present only one practical opinion she has reached through 

reflection and observation: that for a woman to write fiction, she must have financial independence 

and a private room. Instead of giving a fixed conclusion, she decides to trace the line of her thought 

over two days that led her to this belief, using a fictional narrative as the medium. She creates 

imaginary places, Oxbridge and Fernham, and a narrator who may be called Mary Beton or by any 

other name, showing that the “I” is not a personal voice but a constructed one, meant to lead the 

reader to understanding. 

Her journey begins by the river at Oxbridge, a fictional male college, where her thoughts 

are constantly interrupted by the strict rules of patriarchy. She is driven away from the grass, a 

privilege reserved for male Fellows and Scholars, and later denied entry to the library because she 

is unaccompanied by a man. These experiences make her realize her position as an outsider, 

excluded from both the physical space and the intellectual heritage of the institution. She contrasts 

her exclusion with the college’s great wealth and history, reflected in its solid buildings and well-

tended grounds. The author observes that centuries of financial endowments from kings, nobles, 

and merchants have given the male colleges prosperity and permanence. This material richness 

becomes tangible during a luxurious luncheon, described in sensuous detail. The meal of fine fish, 

partridges, and wine creates not only pleasure but also a kind of intellectual harmony, where minds 

are free to think and exchange ideas in comfort and confidence. This comfortable atmosphere is 

suddenly disturbed when she notices a tailless cat, a small symbol of incompleteness, which shifts 

her perception. Later, at Fernham, a women’s college, she experiences a striking contrast. The 



dinner there is plain and meagre—a watery soup, tough meat, and prunes. The simplicity of the 

food reflects the college’s poverty, and the conversation lacks the energy and inspiration of 

Oxbridge. From this contrast, she concludes that material well-being directly affects mental 

freedom. One cannot think, imagine, or create well on an empty stomach. She then asks the crucial 

question: why are the women’s colleges so poor? The answer lies in history. She learns that raising 

even a modest sum like thirty thousand pounds to found Fernham required endless effort—

committees, bazaars, and appeals. In contrast, male colleges have been enriched for centuries by 

large donations. The difference, she realizes, comes from women’s long-standing economic 

dependence. For generations, they were denied the right to earn or inherit money, and even when 

they worked, their income legally belonged to their husbands. Their role was confined to unpaid 

domestic labor. She illustrates this point through the imagined figure of Mrs. Seton, who could 

have endowed the college if she had entered business, but social custom and law confined her to 

marriage and motherhood. The poverty of women’s education, therefore, is an inheritance from 

centuries of financial and legal oppression. To understand why history has produced no female 

Shakespeare, she turns from economics to history and imagination. In literature, women like 

Cleopatra and Lady Macbeth are vivid and commanding, yet in real history, they were oppressed, 

beaten, and silenced. They were denied education and left behind almost no personal writings. To 

show this gap between imagination and reality, she invents the tragic story of Judith Shakespeare, 

a sister equal in talent to William. While he goes to school and achieves fame in London, Judith is 

kept at home, forbidden to study, forced into marriage, and beaten for resisting. When she escapes 

to London to pursue her art, she is mocked, exploited, and finally kills herself. Through Judith’s 

story, the author shows that any woman of genius in that age would have been crushed by society’s 

restrictions. 

Woolf also explores the mental conditions necessary for creative work. She argues that a 

writer’s mind must be “incandescent,” free from bitterness and personal grievance. But for women, 

poverty, social hostility, and constant dependence made such a state nearly impossible. Her 

research in the British Museum further confirms this: she finds countless books about women, all 

written by men, full of anger and prejudice. This male perspective, she argues, springs from a deep 

need to assert superiority, using women as mirrors that reflect men as twice their natural size. Such 

psychological domination, combined with material deprivation, blocked women’s intellectual 



growth. From these reflections, the author emphasizes that two things are essential for a woman to 

write: five hundred pounds a year and a room of her own. Money brings freedom from dependence 

and resentment, while a private room offers the mental and physical space necessary for 

imagination. Only with these can a woman create freely and let her genius shine. 

Woolf continues her historical investigation by examining the first women who dared to 

write professionally. She begins with aristocratic figures like Lady Winchilsea and the Duchess of 

Newcastle in the seventeenth century. While their noble status afforded them some protection and 

leisure, their work was profoundly marred by the hostility they faced. Lady Winchilsea's poetry is 

filled with a justifiable rage against the educational and social restrictions placed upon her sex. 

She writes of being considered a “presumptuous creature” for attempting the pen and laments that 

women are expected to desire only “good breeding, fashion, dancing, dressing, play.” The author 

notes that while Lady Winchilsea possessed flashes of true poetic genius, her mind was never free 

to become “incandescent”; it was perpetually “harassed and distracted with hates and grievances.” 

The Duchess of Newcastle, meanwhile, is a figure of tragic waste, her “wild, generous, untutored 

intelligence” pouring itself out in chaotic, unread volumes because she had no check, no teacher, 

and no true audience. These women, though pioneers, wrote in isolation and under a cloud of 

ridicule, their creative spirits deformed by their circumstances. 

Woolf then identifies Aphra Behn, a middle-class woman of the Restoration, as a pivotal 

turning point. Behn, forced to make her living by her wits after being widowed, proved a 

revolutionary fact: a woman could earn money by writing. This, the author argues, was more 

important than the quality of her work, for it began the process of intellectual emancipation. It 

meant that writing could be seen not just as a sign of folly or a distracted mind, but as a practical 

profession. This opened the door, however cautiously, for the middle-class women who would 

follow. The author pays homage to Behn and the often-forgotten women who wrote the 

“innumerable bad novels” of the eighteenth century, for they paved the way for the masterpieces 

of the nineteenth. She insists that masterpieces are not solitary births but the outcome of years of 

common thinking, and Jane Austen and George Eliot stood on the shoulders of these often-

disdained forerunners. Observing the proliferation of women novelists in the nineteenth century, 

the author asks why they almost exclusively wrote fiction. The answer, she suggests, lies in their 

material conditions. They wrote in the common sitting-room, subject to constant interruption. It 



was impossible to write poetry or plays in such an environment; the novel, with its lesser demand 

for intense, uninterrupted concentration, was a more feasible form. Furthermore, their literary 

training was the observation of human character and emotion within the domestic sphere. Their 

novels, therefore, naturally reflected the world they knew. The author then makes a crucial 

distinction between the effects of these constraints on different writers. Jane Austen, despite her 

circumstances, possessed a mind that had “consumed all impediments.” She wrote without hate, 

bitterness, fear, or protest, achieving a Shakespearean wholeness. Charlotte Brontë, by contrast, 

was a genius whose work was twisted and deformed by her anger and her stifled longing for a 

wider world. In a famous passage from Jane Eyre, the author identifies the moment where Brontë's 

personal grievance interrupts the narrative, a “jerk” that reveals an author at war with her lot. The 

limitations of the nineteenth-century female novelist—lack of experience, the pressure of 

masculine criticism, and the absence of a literary tradition of their own—meant that even the 

greatest works were often flawed at the center, their authors forced to alter their true values in 

deference to external opinion. Looking to the present and future, Woolf analyzes a contemporary 

novel by the fictional Mary Carmichael, Life's Adventure. She notes that Carmichael's style is 

awkward and self-conscious, breaking the smooth sentences and expected sequences of the past. 

Yet within this awkwardness, the author detects promise. Carmichael is no longer consumed by 

the anger of her predecessors; men are no longer “the opposing faction.” Most significantly, the 

author finds a groundbreaking moment in the simple sentence: “Chloe liked Olivia.” For the first 

time in literature, she argues, we see two women presented as friends, independent of their 

relationship to men. This signals a vast new territory for the woman writer to explore: the 

complexities of female friendship, their professional lives, and the “infinitely obscure lives” of 

ordinary women that history and fiction have ignored. The woman writer must now serve as an 

explorer, illuminating these unrecorded experiences with a new, truthful light. Woolf then 

broadens her argument to a theory of the creative mind itself, drawing on Coleridge's idea that a 

great mind is “androgynous.” She suggests that in the mind, as in the body, there are two sexes, 

and for complete creative power, they must live in harmony and cooperate. A mind that is purely 

masculine or purely feminine cannot create fully. She critiques the literature of her contemporary 

male writers, finding them self-conscious, overly virile, and obsessed with asserting their own 

superiority. Their work, she feels, lacks the suggestive, fertilizing power of an androgynous mind 



like Shakespeare's, which was free to transmit emotion without impediment. The modern “sex-

consciousness” is an obstacle to this ideal state. 

In the end, Woolf reiterates her central, “prosaic” argument: intellectual freedom depends 

on material things. A woman must have five hundred pounds a year and a room of her own to write 

fiction or poetry. She dismisses the notion of weighing the comparative merits of the sexes, calling 

such debates childish. The only important thing is to write what one wishes to write, free from the 

fear of criticism. She ends with a final, stirring piece of fiction, returning to the story of 

Shakespeare's sister, Judith. She asserts that this lost poet still lives in the women of the present. 

If women can secure the means of independence and the habit of freedom, if they can escape the 

confines of the common sitting-room and look upon reality directly, then this poet will be reborn. 

She implores her audience to work for this future, to create the conditions that will allow 

Shakespeare's sister to finally put on the body she has so often laid down and to live and write her 

poetry. 

Clarissa Pinkola Estés - Women Who Runs With Wolves 

About the Author 

Clarissa Pinkola Estés Reyes, Ph.D., is a renowned Mexican-American writer, poet, 

Jungian psychoanalyst, and storyteller known for preserving traditional Latina narratives. Her most 

famous work, Women Who Run With the Wolves: Myths and Stories of the Wild Woman Archetype 

(1992), remained on the New York Times bestseller list for 145 weeks and has been translated into 

over forty languages, selling more than two million copies. Born in Gary, Indiana, in 1945 to 

Mexican parents Emilio Maria Reyés and Cepción Ixtiz, Estés was later adopted by Hungarian 

immigrants. She earned her doctorate in ethno-clinical psychology from the Union Institute and 

University in 1981, focusing on cultural and tribal psychology. Her early career began in the 1960s 

at the Edward Hines Jr. Veterans Administration Hospital, where she worked with severely injured 

soldiers from multiple wars, as well as traumatized children and families. She later developed post-

trauma recovery methods used internationally, including in Armenia after the earthquake and with 

survivors of tragedies such as the Columbine High School massacre and the 9/11 attacks. Estés 

has served on numerous boards, including the Maya Angelou Minority Health Foundation and the 



Colorado State Grievance Board, where she worked on public safety in mental health. A respected 

voice in both literature and psychology, she has written for major publications like The Washington 

Post and The Huffington Post and serves as managing editor for The Moderate Voice. Her works, 

both written and spoken, explore creativity, healing, feminine strength, self-care, and spirituality. 

Through myth and metaphor, she guides readers and listeners toward self-understanding and 

empowerment. Estés has received many honors, including the Gradiva Award, the Las Primeras 

Award, and induction into the Colorado Women’s Hall of Fame. She continues to publish 

influential books and audio recordings that inspire women across generations. 

Analysis 

Clarissa Pinkola Estés’s exploration of the “Wild Woman” archetype is both a poetic and 

psychological call to awaken what has long been silenced within the feminine spirit. She presents 

the Wild Woman not as a mythic fantasy, but as the living, instinctual essence of every woman—

the deep, untamed current of intuition, creativity, and vitality that gives her life its depth and 

rhythm. This inner force, Estés argues, has been buried by centuries of cultural conditioning that 

demanded women be obedient, gentle, and pleasing. In this process of taming, society stripped 

women of their primal wisdom and emotional freedom, leaving behind a quiet but aching 

emptiness—a hunger of the soul she names hambre del alma. Through this framework, Estés 

portrays her work as a spiritual and psychological reclamation. She explains that traditional 

psychology has largely ignored the inner life of women, focusing instead on adjustment and 

compliance rather than intuition, imagination, and cyclical knowing. Her lifelong work seeks to 

restore what has been lost—to retrieve the natural, radiant forms of the female psyche that have 

been covered in dust and silence. 

The medicine for this recovery, Estés insists, lies in stories. Myths and fairy tales are not 

childish diversions; they are maps of the inner world, encoded with wisdom for healing. Each story 

carries fragments of memory—rituals, archetypes, and symbols—that guide women back to their 

authentic selves. When women read, tell, or dream through these stories, they begin to remember 

who they are beneath social masks. The term “Wild Woman” itself, Estés says, is like a sacred 

knock on the soul’s door—a reminder that we once lived in harmony with the instinctive and the 

sacred wild. Reconnecting with this wildish nature transforms a woman’s inner world. She 



rediscovers her creativity, sensuality, courage, and clarity. She develops an inner “watcher”—a 

guiding presence that keeps her aligned with truth and vitality. This force is not reckless or chaotic; 

it is deeply ordered, shaped by natural integrity and balance. The Wild Woman represents the root 

Self, the “river beneath the river,” the unseen current that nourishes all of life. 

Women Who Run With the Wolves becomes, in this light, a guidebook home—a sacred 

manual filled with what Estés calls “soul vitamins.” Each story and reflection is an offering meant 

to restore movement to the inner life, to reawaken feeling, and to remind women of their creative 

and spiritual ancestry. To remember the Wild Woman is to remember joy, laughter, and sacred 

power. Estés closes with a profound truth: without the Wild Woman, our spirits fade; without us, 

she too perishes. Healing, therefore, lies in reunion—in singing ourselves back to life and dancing 

again with the untamed soul that has always been waiting within. 

The text explores the essential, wild nature of women and the path to achieving a complete, 

initiated soul through embracing its full, often challenging, cycles. A key figure is the "wild 

mother" or Life/Death/Life Goddess (like Baba Yaga or Vasalisa), who is not a "too-good" mother 

but a fierce guide. She bursts with pride at your accomplishments but is critically honest about 

blockages in your creative, sensual, and spiritual life. Her purpose is to reconnect you with your 

wild instincts, restore your intuition, and help you reclaim your original, best self. The journey she 

guides is not for the "dummling" or "too-sweet"; it is the difficult but soul-retaining work of 

learning to "let live what can live, and let die what must die." This understanding of life and death 

as an inseparable cycle is crucial for deep love. The story of Skeleton Woman serves as a central 

metaphor. A fisherman accidentally hooks a terrifying skeleton from the deep. His initial terror 

and flight represent our fear of the Death aspect of love. However, by not throwing her back, by 

untangling her bones with compassion, and finally, by allowing her to drink his tear (a symbol of 

shared vulnerability), he participates in her resurrection. She uses his heart as a drum to sing herself 

back to life, and they awaken intertwined. This illustrates that authentic, enduring love requires 

facing the difficult cycles of endings and beginnings, not just the pleasurable "life" phases. "To 

love means to stay when every cell says 'run!'" This work demands a "wild patience" and a 

willingness to engage with the dualities within ourselves and our partners. The story of Manawee 

shows that to win the wildish woman's heart, a mate must understand and name her dual nature—

the outer, pragmatic self and the inner, mysterious criatura. This requires using one's own 



instinctual self (symbolized by Manawee's tenacious dog) to listen deeply, overcome distractions, 

and fight to hold onto this deep knowing. This journey of empowerment extends to the body. The 

wildish woman rejects culturally imposed, narrow standards of beauty that wound the spirit. The 

body is not marble to be sculpted but a sacred, multilingual instrument of knowing—a "magic 

carpet" for spiritual flight. True power lies not in a body's shape or size, but in its vitality, its ability 

to feel profoundly, and its animation from the inside out. A woman's self-acceptance and joyous 

inhabitation of her natural body is a radical act of reclaiming her wild integrity. 

The text explores the critical struggle within a woman's psyche between her ego and her 

soul, using the metaphor of the "Sealskin, Soulskin" story. A woman's psychological health is a 

dynamic tension between her ego and her soul. The ego, formed by culture and family, is essential 

for navigating the outer world—it sets boundaries, builds identity, and manages daily life. 

However, it is limited, fearful of mystery, and reduces profound experiences to mere facts. 

Initially, the ego is in charge, often "stealing" the soul's energy (the "sealskin") in a crude attempt 

to possess its light and keep it grounded in the mundane world. This forced marriage, where the 

soul is subservient to the ego, is a necessary but difficult stage of development. It creates a "spirit 

child"—a medial nature that can traverse both the mundane and the soulful worlds. This child is 

the miracle that can eventually hear the call to return home and brings the soulskin back to its 

mother. When a woman stays too long in this state of ego-dominance and soul-neglect, she begins 

to "dry out." Her creativity, vitality, and instincts wither. She becomes psychologically crippled, 

often maintaining a perfect exterior ("a nice suit") while being broken inside. This state is marked 

by depression, confusion, and dreams of injured animals, reflecting the deep wounds to her wild 

nature, both personally and culturally. The call to return comes from the "Old One," a deep voice 

from the soul or the unconscious. This call creates a powerful restlessness and a sense of being 

lost. The journey to recover one's soulskin often happens in the dark, through groping and not 

knowing, but is essential. The most formidable challenge is not finding the soulskin, but mustering 

the courage to actually leave the familiar, ego-driven life and dive back into the wild, soulful 

waters. Staying overlong leads to a profound disconnection from one's true feelings, thoughts, and 

essential self. 

The text uses the parable of the man in the ill-fitting suit to illustrate a woman's state when 

she has stayed too long away from her soul-home. Just as the man contorts his body to maintain 



the appearance of a "nice suit," a woman in this "dried-out" state cripples herself to uphold a perfect 

persona. This condition manifests as a profound disconnection from her wildish nature, leading to 

creative depletion, irritability, and a sense of being lost. The psyche signals this distress through 

powerful dreams—of threatening figures or, most tellingly, injured animals, which reflect the 

wounding of her own instinctual life and a collective ecological and spiritual despair. The call to 

return comes from the "Old One," a deep, soulful voice that grows louder the more a woman is in 

need. This call creates a powerful restlessness, a feeling of being torn. The journey to recover one's 

"soulskin" often begins in the dark, guided by feeling rather than sight, echoing myths where 

treasure and transformation are found through groping in the unknown. 

However, the greatest challenge is not hearing the call or finding the way, but the act of 

leaving itself. Women often stay overlong due to a complex web of broken promises to themselves, 

a misguided sense of duty (like over-identifying with the "healer archetype"), and the fear of how 

their absence will impact others. This delay leads to a profound starvation of the soul, where a 

woman becomes scattered, contentious, and lives only for a hypothetical future when she will 

finally be free. The text clarifies that "going home" is not a literal, arduous journey but a return to 

a psychic state of wholeness. It can be achieved through simple, mundane acts that restore a sense 

of self: time in nature, creative solitude, or quiet contemplation. The crucial step is to consciously 

"halt" the endless demands and claim the time, asserting one's right to this essential return. 

Ultimately, home is a sustained mood of peace and freedom where a woman can cache the vital 

treasures of wonder and vision needed to live authentically in the world. 

The author brings her work to a close by reflecting on its deepest foundations. She 

challenges the modern framing of psychology, presenting it not as a science barely a century old, 

but as an ancient and enduring human endeavor: the study of the soul. She clarifies that her own 

work is often mistakenly seen as something new, when in truth it is the continuation of a very old 

tradition, a lineage of knowledge that has been meticulously guarded and kept alive across 

generations, often by wise elders who may lack formal education but possess a profound, lived 

understanding. She speaks to the deeply personal nature of this soul-work, emphasizing that it 

cannot be reduced to a simple formula or a list of steps. It is a custom journey, unique to each 

individual. The central purpose of this journey, she argues, is to cultivate a psychological and 

spiritual strength. This strength is not a prize one receives after climbing a mountain or achieving 



a goal; rather, it is the essential sustenance one needs to begin the climb and to persevere through 

the struggle. This vital force is drawn from what she calls the "numen," a sacred and powerful 

center within the psyche that is greater than the individual self yet entirely accessible. This 

instinctual core is the wellspring of dreams, poetry, art, and stories, and it functions as a profound 

healer and life-giver. When we engage with the language and images that arise from this core, they 

have the capacity to fundamentally alter our senses, our mood, and our heart, effecting a 

transformation that willpower alone cannot achieve. 

Finally, the author positions her contribution as part of a larger, necessary project: to build 

a true psychology of women. This psychology must be inclusive, honoring the vast diversity of 

women's lives and experiences. It must be built upon women's own accounts of their realities, 

recognizing that a woman's ethnicity, race, religion, and values are not separate fragments but an 

inseparable whole that constitutes her very soul-sense. The path toward this authentic self, she 

concludes, is both difficult and rich, a journey toward a "true home" where one may glance back 

to see how far they have come, but never with the intention of turning back for good. 

UNIT IV  

Kate Chopin – Awakening  

 

About the Author 

Kate Chopin (1850–1904), born Katherine O’Flaherty in St. Louis, Missouri, was an 

American novelist and short story writer known for her bold portrayal of women’s inner lives and 

social struggles. Educated at the Sacred Heart Academy, she developed a deep appreciation for 

French culture and literature, which later influenced her writing style. In 1870, she married Oscar 

Chopin and moved to Louisiana, where the Creole and Cajun cultures became the backdrop for 

much of her fiction. After her husband’s death in 1882, Chopin returned to St. Louis and began 

writing as a means of emotional and financial independence. Her works are celebrated for their 

psychological depth and realism, particularly her focus on women’s desires, freedom, and identity 

within restrictive social frameworks. Chopin’s major works include Bayou Folk (1894) and A 

Night in Acadie (1897), collections of short stories that depict everyday Southern life. However, 



her most famous novel, The Awakening (1899), tells the story of Edna Pontellier, a woman’s 

struggle for self-realization and autonomy. The novel was initially criticized for its open discussion 

of female sexuality and nonconformity but later gained recognition as a pioneering feminist text. 

Chopin’s writing style combines regional realism with psychological insight, often exploring 

themes of marriage, passion, and societal expectation. Her honest portrayal of women’s emotional 

and sexual independence was considered revolutionary in her time. Though she faced moral 

outrage during her lifetime, modern critics regard her as one of the first feminist voices in 

American literature. Her work paved the way for later women writers to explore themes of gender 

and selfhood with honesty and depth. 

Analysis 

Kate Chopin’s The Awakening (1899) is one of the earliest and most significant novels in 

American literature that explores feminine identity, individuality, and freedom. Set in the 

conservative Creole society of nineteenth-century Louisiana, the story follows Edna Pontellier’s 

gradual realization of her own desires, emotions, and personal independence. Through her journey 

from obedience to self-awareness and finally to self-destruction, Chopin questions the strict social 

expectations that restricted women to domestic life. 

At the beginning of the story, Edna appears as a devoted wife to Léonce Pontellier, a 

wealthy businessman. Beneath this surface lies a woman who feels trapped and unfulfilled. Her 

summer at Grand Isle becomes the turning point of her life. Away from her usual environment, 

she begins to discover her individuality. Her friendships with Adèle Ratignolle and Mademoiselle 

Reisz represent two different paths for women. Adèle is the model wife and mother, loving, gentle, 

and devoted to her family. In contrast, Mademoiselle Reisz is an independent artist who lives 

according to her own choices. Edna is caught between these two worlds as she struggles to define 

herself. A key moment in Edna’s transformation occurs when she learns to swim. This act 

symbolizes freedom and control over her own body. The sea becomes a recurring image of 

independence, strength, and emotional awakening. Her growing affection for Robert Lebrun 

deepens her inner change. Although their relationship remains unspoken, it awakens in her a strong 

desire for love and personal happiness. When Robert suddenly leaves for Mexico, Edna feels 

abandoned, yet the separation strengthens her determination to live for herself. After returning to 

New Orleans, Edna begins to reject her household duties and social expectations. She devotes 



herself to painting, spends time alone, and decides to move into a smaller house to gain 

independence. Her attraction to Alcée Arobin, a man known for his charm, reveals her desire to 

experience life on her own terms. However, she still feels restless and incomplete, torn between 

emotional longing and the fear of losing respectability. 

Mademoiselle Reisz becomes her guide and inspiration. Her music stirs Edna’s emotions and 

encourages her to follow her true self. She also warns Edna that complete freedom requires great 

courage and often leads to loneliness. Chopin uses this character to show the difficulty faced by 

women who choose independence in a judgmental society. 

The ending of the novel shows the painful limits of Edna’s world. When Robert returns, he 

confesses his love but admits that he cannot go against social rules. Adèle’s difficult childbirth 

reminds Edna of the duties of motherhood and the sacrifices expected of women. Realizing that 

she cannot live freely and still fulfill her role as a mother and wife, Edna feels completely isolated. 

Her final walk into the sea represents both despair and liberation. By surrendering to the water, 

she frees herself from the constraints of society and her emotional struggles. Kate Chopin gave a 

lasting voice to the emotional and spiritual awakening of women in a restrictive society. 

Caryl Churchill – Top Girls 

 

About the Author 

Caryl Lesley Churchill (born 3 September 1938) is a renowned British playwright known 

for her innovative dramatic style, political insight, and feminist themes. Her plays often examine 

power structures, social injustice, and gender relations through experimental and non-naturalistic 

techniques. Among her celebrated works are Cloud 9 (1979), Top Girls (1982), Serious Money 

(1987), A Number (2002), and Love and Information (2012). She has been widely recognized as 

one of Britain’s most influential and original dramatists. Born in London, Churchill spent part of 

her childhood in Montreal, Canada, before returning to England to study English Literature at Lady 

Margaret Hall, Oxford. During her university years, she began writing plays such as Downstairs 

(1958) and Having a Wonderful Time (1960), winning the first prize at the National Student Drama 

Festival. In the 1960s and 1970s, while raising a family, she wrote radio and television dramas for 

the BBC, including The Ants (1962) and The After-Dinner Joke (1978). Churchill’s career 

advanced with Owners (1972), her first professional stage play. As the first female playwright-in-



residence at the Royal Court Theatre, she collaborated with experimental and feminist groups such 

as Joint Stock and Monstrous Regiment, which shaped her collective, improvisational style. Her 

plays Cloud 9 and Top Girls brought her international acclaim for their daring portrayal of 

women’s roles in colonial and capitalist societies. Later works like Serious Money satirized the 

excesses of the financial world, while A Number explored cloning and identity. Throughout her 

career, Churchill has challenged dramatic conventions and political complacency. Her writing 

blends poetic language, fragmented structure, and deep social critique. A supporter of human rights 

and feminist causes, she remains one of the most daring voices in modern theatre. She has received 

numerous awards, including multiple Obie and Olivier Awards, and continues to influence 

contemporary drama worldwide. 

Analysis 

Caryl Churchill’s Top Girls begins with Marlene, a successful businesswoman in London, 

celebrating her promotion by hosting a dinner with women from history and mythology—Isabella 

Bird, Lady Nijo, Dull Gret, Pope Joan, and Patient Griselda. As they drink and share their stories, 

the women reveal their personal struggles with love, motherhood, oppression, and sacrifice under 

patriarchal systems. Their collective experiences reflect the suffering of women across centuries 

due to gender inequality. The next act shifts to Marlene’s office at the Top Girls Employment 

Agency, where she interviews Jeanine, a young woman seeking a better job. Marlene advises her 

to hide her marriage plans to improve her employment chances. Meanwhile, in the countryside, 

Marlene’s niece Angie, who secretly believes Marlene is her real mother, lives with Joyce, 

Marlene’s sister. Angie visits Marlene in London but faces rejection and indifference. Later, a 

flashback reveals that Joyce raised Angie after Marlene’s unwanted pregnancy. The sisters argue 

about their contrasting values—Marlene’s ambition and capitalist beliefs clash with Joyce’s 

working-class struggles and socialist ideals. Their conversation ends in tension, highlighting the 

emotional and ideological divide between women shaped by different social systems. 

Top Girls explores the complex intersections of feminism, class, and ambition in a 

patriarchal world. Through Marlene’s dinner with historical women, Churchill connects past and 

present struggles of women striving for recognition in male-dominated societies. The dinner scene 

becomes symbolic of women’s shared endurance, while their fragmented dialogue reflects how 

patriarchal oppression disrupts female solidarity. Marlene embodies the Thatcherite ideal of the 



self-made woman, but Churchill critiques this version of success as hollow and isolating. By 

prioritizing career over compassion, Marlene mirrors the very capitalist values that exploit women. 

Her interactions with Jeanine and Mrs. Kidd reveal the harsh realities women face in corporate 

environments where power demands emotional compromise. The final act’s confrontation 

between Marlene and Joyce deepens the play’s moral tension. Joyce represents working-class 

women burdened by responsibility, while Marlene stands for privilege and ambition. Their 

argument exposes feminism’s internal divisions between individual success and collective 

struggle. Angie, who fails to “make it,” becomes the tragic result of neglect and social inequality. 

Churchill thus portrays the feminist dilemma: empowerment achieved within oppressive systems 

may reproduce those same inequalities. Top Girls ultimately questions whether true liberation is 

possible without empathy, equality, and social justice. 

UNIT V 

Aphra Behn – Oroonoko  

About the Author 

Aphra Behn (1640–1689) was a pioneering English playwright, poet, novelist, and 

translator of the Restoration period. She was one of the first English women to earn her living 

through writing, and her works marked a turning point for women in literature, paving the way for 

future generations. Little is known about her early life, though she was probably born in Kent to 

Bartholomew and Elizabeth Johnson. Despite limited opportunities for formal education, she 

developed a love for literature and the arts, likely through self-learning. In the 1660s, she is 

believed to have travelled to Surinam, an experience that inspired her later prose work Oroonoko 

(1688). Before becoming a professional writer, Behn briefly served as a spy for King Charles II 

during the Second Anglo-Dutch War, but after receiving no payment for her services, she turned 

to writing for financial survival. Behn gained prominence in the London theatre scene with her 

plays, which were known for their wit, lively dialogue, and bold treatment of gender and sexuality. 

Some of her famous plays include The Rover, The Feigned Courtesans, and The Emperor of the 

Moon. Her prose work Oroonoko stands out as an early example of the English novel, portraying 

the tragic story of an African prince enslaved in the Americas, thus offering one of the first literary 

condemnations of slavery. Throughout her career, Behn faced criticism for her candid exploration 



of female desire and independence, as society considered such themes inappropriate for women 

writers. Despite this, she continued to write fearlessly, demonstrating her strength and wit in a 

male-dominated literary world. Aphra Behn’s death in 1689 marked the end of a remarkable life 

devoted to writing and artistic expression. She was buried in Westminster Abbey, a rare honour 

for a woman writer of her time. Her legacy endures as that of a trailblazer who challenged social 

norms and opened the door for women to pursue literature as a profession.  

Analysis 

Aphra Behn's Oroonoko, published in 1688, is a seminal work of early English prose fiction 

that presents a tragic narrative of love, honor, and the brutal injustices of slavery. The story is 

recounted by an unnamed female narrator who claims to have witnessed the events in the British 

colony of Suriname. The plot follows the eponymous hero, an African prince from Coramantien, 

distinguished by his royal lineage, military prowess, and profound sense of honor. His love for the 

beautiful Imoinda is thwarted by his grandfather, the king, who desires Imoinda for his own harem. 

After the lovers secretly consummate their marriage, the king deceives Oroonoko by claiming 

Imoinda has been executed, though she is, in truth, sold into slavery. Oroonoko himself is later 

betrayed by an English sea captain who lures him aboard under false pretenses and transports him 

across the Atlantic to Suriname. There he is given the slave name Caesar and sold to the relatively 

kind plantation owner, Trefry. In an unexpected turn, Oroonoko is reunited with Imoinda, now 

called Clemene, on the same plantation. Their reunion brings brief happiness, but Oroonoko’s 

royal pride cannot tolerate the humiliation of enslavement, especially as Imoinda’s pregnancy 

makes his desire for freedom more urgent. He leads a rebellion of the enslaved, but the revolt fails 

when the colonists, led by the deceitful Deputy Governor Byam, promise pardon only to betray 

him. Oroonoko is captured and savagely whipped, deepening his realization of European treachery 

and moral corruption. Determined to preserve his and Imoinda’s dignity, Oroonoko decides to kill 

her to protect her from future suffering and disgrace. She accepts her fate willingly, and after her 

death, Oroonoko is found beside her body. The colonists capture him and execute him with 

extreme cruelty, dismembering him publicly while he faces death with calm defiance. 

The novella powerfully critiques the hypocrisy and brutality of colonialism and slavery. 

Behn portrays Oroonoko as a figure of innate virtue and nobility, whose courage, intelligence, and 



moral integrity sharply contrast with the deceit and barbarity of his European oppressors. The so-

called “civilized” colonizers emerge as the true savages, motivated by greed, power, and betrayal. 

The story exposes the moral contradictions of European imperialism by showing how a man of 

exceptional honor and refinement is degraded by those who claim to represent civilization. Behn’s 

work reflects both sympathy for the enslaved and the limitations of contemporary thought. Her 

criticism focuses on the betrayal of a noble prince rather than on the broader inhumanity of slavery 

itself. By constructing Oroonoko as a heroic, royal figure comparable to European ideals of 

nobility, Behn appeals to her audience’s sense of honor and virtue, thereby making her critique 

more pointed. Oroonoko thus stands as an early and influential text that intertwines romance, 

tragedy, and political commentary to expose the moral failure at the heart of colonial exploitation. 

L. M. Montgomery - Anne of Green Gables  

About the Author 

Lucy Maud Montgomery (1874-1942) was a towering figure in Canadian literature, best 

known for her seminal 1908 novel, Anne of Green Gables. Her literary output was staggering, 

encompassing 20 novels, over 500 short stories, 500 poems, and 30 essays. The immediate and 

enduring success of Anne of Green Gables and its spirited orphan heroine, Anne Shirley, 

catapulted Montgomery to international fame, a following that has only grown since her death. 

Montgomery's early life in Cavendish, Prince Edward Island, was formative but lonely. Following 

her mother's death and her father's departure, she was raised by her strict maternal grandparents. 

She found solace in her imagination, nature, books, and writing, beginning her first poetry and 

journals at age nine. Her first published poem appeared when she was fifteen. After obtaining a 

teacher's license and studying briefly at Dalhousie University—a rare pursuit for women at the 

time—she embarked on a writing career, quickly becoming a prolific and well-paid contributor to 

magazines. Her writing is celebrated for its vibrant descriptions of the Prince Edward Island 

landscape, its heartfelt emotional depth, and its blend of romanticism with realistic, often 

humorous, portrayals of small-town life and complex characters. Beyond the iconic Anne series 

(which includes sequels like Anne of Avonlea and Rilla of Ingleside), Montgomery created other 

beloved characters and series. The Emily trilogy (Emily of New Moon, etc.) is a more 

autobiographical exploration of a young girl's ambition to become a writer. Other notable works 



include the Pat books (Pat of Silver Bush), The Blue Castle (a standalone romantic novel for an 

adult audience), and The Story Girl. Her achievements were widely recognized. In 1935, she was 

appointed an Officer of the Order of the British Empire (OBE) for her contributions to literature. 

Her homes in Prince Edward Island and Ontario have been designated National Historic Sites, and 

she herself was named a Person of National Historic Significance. Her legacy is actively preserved 

by institutions like the L.M. Montgomery Institute at the University of Prince Edward Island. 

Despite her public success, Montgomery's private life was marked by struggle. Her 

marriage to Reverend Ewan Macdonald was burdened by his severe religious melancholia and 

depression. She herself battled depression for decades, a fact revealed by her family long after her 

death. Writing was both her profession and her primary emotional outlet, as evidenced by her 

extensive and candid journals. Montgomery died in Toronto in 1942 and was buried in her beloved 

Cavendish, Prince Edward Island. Her work has transcended generations, translated into numerous 

languages, and inspired countless adaptations in film, television, and stage. She immortalized 

Prince Edward Island as a literary destination, with places like Green Gables attracting hundreds 

of thousands of pilgrims annually, cementing her status as one of Canada's most cherished and 

influential authors. 

Analysis 

Anne of Green Gables by L. M. Montgomery, published in 1908, is a beloved novel that 

tells the story of Anne Shirley, an imaginative and spirited orphan who transforms the lives of 

those around her. The narrative is set in the peaceful village of Avonlea on Prince Edward Island, 

where Matthew and Marilla Cuthbert, two unmarried siblings, live on their farm, Green Gables. 

When they decide to adopt a boy to help with the farm work, a mix-up at the orphanage sends them 

an eleven-year-old girl instead. Despite their initial disappointment, Anne’s lively nature and 

genuine warmth quickly endear her to Matthew, and after some hesitation, Marilla agrees to let 

her stay. 

Anne’s arrival marks the beginning of a new life not only for her but also for the Cuthberts. 

Coming from a background of neglect and hardship, she brings imagination, emotion, and a sense 

of wonder to Green Gables. Her boundless curiosity and tendency to dream often lead her into 



trouble, such as when she mistakes liniment for vanilla in a cake or dyes her red hair green in an 

attempt to change its color. Yet her misadventures make her endearing and reveal her innocence 

and sincerity. Marilla, though stern and practical, gradually grows fond of Anne’s optimism, while 

Matthew’s quiet affection gives Anne a sense of love and belonging she has never known. Anne’s 

friendship with Diana Barry becomes a central part of her happiness in Avonlea. Diana is kind and 

loyal, and their friendship represents the deep emotional connection Anne always longed for. 

However, their relationship faces challenges, such as when Anne accidentally gives Diana currant 

wine instead of raspberry cordial, causing Diana to become intoxicated. This incident leads to a 

temporary separation between the two friends, but Anne’s heroism in saving Diana’s sister during 

an illness restores her reputation and their bond. Through such experiences, Anne learns 

responsibility, self-control, and the value of forgiveness. At school, Anne’s rivalry with Gilbert 

Blythe provides another key thread of the story. When Gilbert teasingly calls her “Carrots,” she 

reacts with fiery anger and strikes him with a slate. Though Gilbert later apologizes, Anne’s pride 

prevents her from forgiving him, leading to years of silent competition. Their academic rivalry, 

however, pushes Anne to excel. Encouraged by her teacher, Miss Stacy, she studies hard and 

eventually earns top honors in her examinations, winning a prestigious scholarship to pursue 

further studies. Anne’s intellectual growth mirrors her emotional maturity as she learns humility, 

patience, and self-reflection. 

Tragedy strikes when Matthew dies suddenly from a heart attack, leaving Anne and Marilla 

heartbroken. Around the same time, Marilla begins to lose her eyesight, forcing Anne to reconsider 

her future. Though she has the chance to attend college, Anne decides to stay at Green Gables to 

support Marilla and teach in a nearby school. This sacrifice marks a significant moment in Anne’s 

journey from childhood to adulthood, showing her ability to balance dreams with duty. Gilbert, 

upon learning of her situation, gives up his own teaching position at Avonlea so that she can remain 

close to home. This generous act reconciles them, turning rivalry into friendship and hinting at the 

deep respect and affection that will grow between them. The novel captures Anne’s transformation 

from a lonely orphan into a confident young woman who finds joy in everyday life. Her 

imagination and optimism allow her to see beauty in even the simplest things, and her presence 

revitalizes the world around her. Montgomery uses Anne’s character to explore themes of 

belonging, personal growth, and the power of imagination. The novel also celebrates rural 



community life, moral integrity, and emotional resilience. In the end, Anne’s story is not merely 

about achieving ambition but about finding contentment and love in the people and places that 

shape one’s heart. 

Louisa May Alcott - Little Women  

About the Author 

Louisa May Alcott was a seminal American novelist, short story writer, and poet, best 

known for her 1868 novel Little Women. Born in 1832, she was raised in Concord, Massachusetts, 

within a milieu of transcendentalist thinkers, including family friends Ralph Waldo Emerson, 

Henry David Thoreau, and Nathaniel Hawthorne. This intellectually rich but financially 

impoverished environment, shaped by her idealistic but impractical father, Bronson Alcott, forced 

Louisa to seek work from a young age. Determined to lift her family from poverty, she turned to 

writing, a pursuit that evolved from a financial necessity into her defining legacy. Her early career 

was diverse; she published poetry, short stories, and, under the pseudonym A. M. Barnard, wrote 

sensationalist thrillers featuring themes of passion and revenge. These "lurid" stories provided 

crucial income and revealed a darker, more complex literary voice than that of her later children's 

fiction. 

A significant turning point was her service as a Union nurse during the Civil War, which 

inspired the critically acclaimed Hospital Sketches. Her time as a nurse also left a permanent mark 

on her health, as she contracted typhoid fever and was treated with calomel, a mercury compound 

that likely caused her lifelong chronic illness. Her monumental success arrived when her publisher 

requested a "book for girls." Reluctantly, Alcott wrote Little Women, a semi-autobiographical 

novel loosely based on her childhood with her three sisters, Anna, Elizabeth, and May. The 

character of the headstrong, ambitious Jo March was a direct self-portrait. The novel was an 

immediate and unprecedented triumph, praised for its realism, relatable characters, and its blend 

of domestic warmth with themes of female ambition and independence. The public demand 

compelled her to write sequels, including Good Wives, Little Men, and Jo's Boys, which together 

formed the beloved "March Family Saga" that secured her financial stability and eternal fame. 

Alcott's personal convictions deeply informed her work. A committed abolitionist from a family 

that operated as a station on the Underground Railroad, she wove anti-slavery sentiments into her 



stories. More profoundly, she was a dedicated feminist and suffragist who never married, a radical 

choice for her time. She championed women's rights, education, and economic independence, 

themes that are central to Little Women and her other domestic fiction like An Old-Fashioned Girl 

and Work: A Story of Experience. She actively participated in the women's suffrage movement and 

became the first woman in Concord to register to vote. Throughout her later life, she cared for her 

family, including raising her niece, Lulu, after her sister May's death. Her health, never robust after 

her Civil War service, continued to decline, and she died in 1888, just two days after her father. 

Louisa May Alcott's legacy is profound. Her writing continues to be celebrated for its pioneering 

exploration of women's struggles between conformity and self-fulfillment, securing her place as a 

foundational figure in American literature. 

Analysis 

Little Women by Louisa May Alcott, published in two volumes in 1868 and 1869, is a 

timeless coming-of-age novel that traces the lives of the four March sisters—Meg, Jo, Beth, and 

Amy—as they grow from childhood to womanhood in Civil War-era Massachusetts. The story 

begins just before Christmas in 1860, with the March family facing financial hardship while their 

father serves as a chaplain in the Union army. Despite their modest means, the family’s deep 

affection, moral strength, and sense of community sustain them. Each sister embodies a distinct 

temperament: Meg is gentle and responsible, Jo is ambitious and outspoken, Beth is selfless and 

tender, and Amy is artistic and graceful. Together, they strive to live virtuous and purposeful lives 

under the guidance of their wise and loving mother, Marmee. 

The girls’ moral and emotional development is shaped by everyday challenges that test 

their virtues. Meg learns humility and patience after an embarrassing experience at a party; Jo 

struggles with temper and pride, especially in her interactions with her friend Laurie; Beth’s quiet 

goodness and compassion become the moral center of the family; and Amy matures from vanity 

and selfishness into refinement and grace. The novel’s early chapters depict the sisters’ lively 

domestic life, their friendships with Laurie and his grandfather, and their attempts to embody the 

lessons of self-improvement found in Pilgrim’s Progress. Their bond strengthens through shared 

joys and sorrows, most poignantly when Beth contracts scarlet fever and nearly dies, an episode 

that deepens the family’s faith and unity. 



In the second part of the novel, the sisters face the responsibilities and choices of adulthood. 

Meg marries Mr. Brooke and embraces the challenges of married life with modest means. Jo 

pursues her passion for writing and moves to New York, where she meets the kind and intellectual 

Professor Bhaer. Amy, refined by her European travels, learns discipline and emotional maturity. 

Beth’s declining health and eventual death mark a profound emotional turning point, leaving the 

family grief-stricken but more spiritually grounded. Laurie, after being rejected by Jo, eventually 

realizes his affection for Amy, and the two marry in Europe. Jo later accepts Professor Bhaer’s 

proposal, and together they establish a school for boys at Plumfield, the inherited home of Aunt 

March. 

By the novel’s conclusion, the March family gathers to celebrate Marmee’s 60th birthday, 

reflecting on the love and unity that define their lives. Each sister has found her own path—Meg 

in domestic contentment, Jo in purposeful labor and intellectual companionship, Amy in art and 

motherhood, and Beth in everlasting memory. Alcott’s narrative celebrates the virtues of 

compassion, perseverance, and independence, while also acknowledging the social expectations 

placed upon women in the 19th century. Through the March sisters, she explores themes of family, 

love, ambition, and moral integrity, portraying womanhood as a balance of self-expression and 

selflessness. 

Little Women endures as a literary classic for its warmth, realism, and progressive vision 

of female identity. Its influence extends beyond literature, inspiring generations of readers and 

countless adaptations on stage and screen. Through her depiction of ordinary domestic life, Louisa 

May Alcott created an extraordinary portrait of sisterhood and moral growth that continues to 

resonate across time and culture. 

Sandra Cisneros - The House on Mango Street  

About the Author 

Sandra Cisneros, born on December 20, 1954, is a distinguished American author whose 

works have become foundational in Chicano and feminist literature. Best known for The House on 

Mango Street (1984) and Woman Hollering Creek and Other Stories (1991), Cisneros writes with 

clarity and compassion about identity, gender, class, and cultural belonging. Her storytelling, 



rooted in her Mexican-American heritage, reflects the struggles and strengths of women navigating 

the spaces between two cultures. Recognized with honors such as the National Endowment for the 

Arts Fellowship and the Ford Foundation Art of Change Fellowship, she is celebrated worldwide 

for her literary and social contributions. Growing up as the only daughter among six brothers in a 

working-class Mexican-American family that frequently moved between Mexico and the United 

States, Cisneros often felt isolated. This sense of displacement deeply influenced her 

understanding of identity and belonging. Her upbringing in Chicago’s Humboldt Park, a vibrant 

yet impoverished neighborhood, later inspired the setting of The House on Mango Street. 

Encouraged by her teachers, she developed an early passion for reading and writing. After earning 

a degree in English from Loyola University and an MFA from the Iowa Writers’ Workshop, she 

realized the importance of writing from her unique perspective as a woman of color rather than 

imitating established literary voices. Cisneros’s works portray women’s resistance against 

patriarchal and cultural oppression while seeking self-definition. She often presents the home as 

both a site of confinement and a space for creative freedom, echoing Virginia Woolf’s idea of 

women’s need for independence. Her use of bilingualism enriches her prose, reflecting the 

hybridity of Chicana identity. By reinterpreting figures like La Malinche and La Llorona, Cisneros 

challenges traditional images of femininity and reclaims them as symbols of empowerment. 

Through her lyrical language, cultural insight, and empathy for the marginalized, she has become 

a transformative voice in American literature whose work continues to inspire readers across 

generations. 

Analysis 

Sandra Cisneros’s The House on Mango Street presents the life of Esperanza Cordero, a 

young Mexican American girl who grows up in a poor Latino neighborhood in Chicago. The work 

is written in a series of short vignettes that together portray her gradual understanding of herself 

and the community around her. Through Esperanza’s observations, the novel explores themes such 

as poverty, gender inequality, identity, and the struggle for self-respect and independence. The 

story begins with Esperanza’s family moving into a small house on Mango Street. Although it is 

the first house they have ever owned, Esperanza feels unhappy and disappointed because it does 

not match the picture of the ideal home her parents had described. The house is cramped, poorly 

built, and located in a run-down area. This setting shapes Esperanza’s feelings of shame and 



dissatisfaction. She dreams of living in a real house, a place that reflects stability, pride, and 

dignity. 

Esperanza shares her experiences through her interactions with the people who live near 

her. Her neighborhood is filled with characters who represent different aspects of life in a working-

class community. She spends time with her sister Nenny and her friends Lucy and Rachel, who 

bring moments of laughter and companionship. At the same time, she notices the struggles of other 

residents who face loneliness, poverty, and cultural restrictions. As Esperanza grows more aware 

of her surroundings, she begins to understand the limited roles assigned to women. Many women 

in her neighborhood live under male control or are trapped in domestic hardship. Characters such 

as Marin, Alicia, and Rafaela each show different forms of confinement. Marin waits for a man to 

take her away from the neighborhood, Alicia studies hard to avoid ending up like her mother, and 

Rafaela remains locked in her house by her husband. Esperanza’s sympathy for them deepens her 

understanding of what it means to be a woman in a patriarchal society. Esperanza’s friendship with 

Sally brings new experiences and painful realizations. Sally is admired for her beauty but suffers 

physical and emotional abuse from her father and later her husband. Esperanza initially envies her 

friend’s charm but soon sees that Sally’s life is marked by fear and control. Through Sally’s story, 

Esperanza learns that physical beauty does not bring freedom. She herself becomes a victim of 

sexual assault, which leaves a lasting emotional wound. These experiences awaken her desire to 

find a different life, one defined by independence and respect. 

Throughout the story, the idea of the house holds great importance. For Esperanza, a house 

is not only a building but also a symbol of identity and freedom. Her own house on Mango Street 

becomes a constant reminder of her limitations. Yet it also becomes the starting point for her 

dreams. She wants a house that belongs to her alone, where she can write, think, and live without 

fear. Writing becomes her way to express her inner thoughts and to make sense of her experiences. 

Through language, she begins to find strength and a sense of purpose. Esperanza realizes that she 

cannot completely detach herself from the people and the place that shaped her. She feels a deep 

responsibility to return and help others who continue to live under the same restrictions. This 

realization marks her emotional growth and moral maturity. She understands that personal progress 

is meaningful only when it is connected to compassion and collective memory. Sandra Cisneros, 

through Esperanza’s voice, creates a vivid picture of urban Latino life filled with hardship, 

endurance, and hope. The novel becomes both a story of self-discovery and a reflection of a 



community struggling against poverty and cultural limitation. Through her courage and creativity, 

Esperanza learns that her strength lies not in escape but in the ability to transform her pain into 

understanding and her silence into words. 

 

Margaret Atwood – Surfacing 

About the Author 

Margaret Eleanor Atwood, born on November 18, 1939, in Ottawa, Ontario, is widely 

regarded as one of the most influential figures in Canadian and international literature. She is a 

novelist, poet, essayist, critic, and inventor whose career has spanned more than six decades. Since 

her first publication in 1961, Atwood has written numerous works, including novels, poetry 

collections, short stories, children’s books, and critical essays. Her literary achievements have 

earned her several major awards such as the Booker Prize, the Governor General’s Award, the 

Arthur C Clarke Award, and the Franz Kafka Prize. Among her most celebrated works, The 

Handmaid’s Tale published in 1985, stands as a major dystopian novel that continues to attract 

critical attention and inspire adaptations for television and film. Atwood’s writings often deal with 

recurring themes such as gender, identity, political authority, myth, environmental issues, and the 

power of language. Her interest in mythology and folklore frequently shapes the structure and 

symbolism of her works. She is not only a writer but also a strong supporter of other authors, 

having co-founded the Writers Trust of Canada and the Griffin Poetry Prize. Her inventive spirit 

extends beyond literature, as she designed the LongPen, a technological device that allows people 

to sign documents remotely, showing her innovative approach to communication and creativity. 

Atwood’s early life played a significant role in shaping her imagination and social 

consciousness. She spent much of her childhood in the forests of Quebec due to her father’s work 

as an entomologist. This experience fostered her love for nature and influenced her later 

environmental concerns. She did not attend school regularly until the age of twelve, but she read 

extensively, enjoying fairy tales, mystery novels, and comics. By the time she was sixteen, she had 

decided to become a writer. After completing her studies at Leaside High School in Toronto, she 

earned a Bachelor’s degree in English from Victoria College at the University of Toronto, where 



she studied under notable scholars such as Northrop Frye. She later obtained a Master’s degree 

from Radcliffe College at Harvard University. 

Atwood’s literary career began with the publication of Double Persephone in 1961, a 

poetry collection that received the E J Pratt Medal. Her early poetry and fiction reflect her interest 

in questions of identity, self-definition, and the condition of women in modern society. Her first 

novel, The Edible Woman, published in 1969, is a satire on consumer culture and the roles assigned 

to women. During the 1970s, she gained recognition for works such as Surfacing in 1972 and Lady 

Oracle in 1976, both of which explore psychological depth and feminist ideas. The publication of 

The Handmaid’s Tale in the 1980s brought her international fame. This powerful narrative about 

a totalitarian state that strips women of their rights remains one of the most influential novels of 

contemporary times. In the following years, Atwood produced several acclaimed works, including 

Cat’s Eye, The Robber Bride, Alias Grace, and The Blind Assassin, the last of which won the 

Booker Prize in 2000. Her writing during this period reflects her continued engagement with 

memory, power, and female subjectivity. In the twenty-first century, Atwood turned her attention 

to environmental and scientific concerns. Her MaddAddam trilogy, consisting of Oryx and Crake, 

The Year of the Flood, and MaddAddam, presents a futuristic vision of genetic engineering and 

ecological crisis. Her later works include Hag Seed, a modern reworking of Shakespeare’s The 

Tempest, and The Testaments, a continuation of The Handmaid’s Tale, which once again earned 

her the Booker Prize. Atwood has also made significant contributions to literary criticism. Her 

book Survival: A Thematic Guide to Canadian Literature is a foundational text in the study of 

Canadian writing and identity. She continues to be recognized as a major voice in feminist thought, 

though she often resists simple labeling. Her works examine human behavior, social inequality, 

and environmental degradation with remarkable insight and creativity. Beyond her literary 

accomplishments, Atwood is an environmental activist and an advocate for freedom of expression.  

Analysis 

The story follows an unnamed narrator who returns to Quebec after many years to search 

for her missing father. She is accompanied by her boyfriend, Joe, and a married couple, Anna and 

David. On their way to a village near her father’s island, the narrator visits Paul, a friend of her 

father, but he is unable to provide any new information regarding her father’s whereabouts. A local 



guide named Evans then takes the group to the island, where the narrator begins her search for 

clues. She becomes convinced that her father has gone mad and remains alive. While on the island, 

the narrator intermittently works on a freelance project illustrating a collection of fairy tales, but 

her anxieties prevent her from making significant progress. David suggests that they stay on the 

island for a week. Although the narrator agrees, she secretly fears encountering her father in his 

purportedly unstable state. During their stay, David repeatedly insults Anna under the guise of 

humor. Anna confides in the narrator that David is unfaithful and insists she always wear makeup. 

The group goes blueberry picking and later travels to a nearby island by canoe, where Joe 

unexpectedly proposes to the narrator. She declines, explaining that she had previously left her 

husband and child. Later, Paul returns to the island with an American named Malmstrom, who 

claims to work for a wildlife agency in Detroit and expresses interest in purchasing the island. The 

narrator refuses the offer and privately tells Paul that her father is still alive, though he appears 

skeptical. After the visitors depart, David offhandedly suggests that Malmstrom might be a C.I.A. 

agent planning an American invasion. The narrator examines her father’s records and begins to 

doubt his survival. She discovers that he had been researching Indian wall paintings and had 

marked several locations on a map. She decides to investigate one of these sites. 

The narrator convinces her friends to accompany her on a camping trip to view the wall 

paintings. On the way, they encounter a hanged and decomposing blue heron. David insists on 

filming the bird for his movie project, Random Samples, and the scene deeply disturbs the narrator. 

She initially suspects American campers of responsibility but later learns that they are Canadian, 

though she continues to associate their actions with American behavior. The group locates a site 

from her father’s map but finds no paintings, leaving them frustrated and confused. As they 

continue their search, the narrator notices that government intervention has raised the water level 

at another location, necessitating diving to see the paintings. She witnesses David humiliating 

Anna by compelling her to remove her clothing for his film. During a deep dive, the narrator sees 

a disturbing object that she identifies as a dead child, which she interprets as her aborted baby. She 

alters her personal story, claiming she had an affair with a professor and was forced to terminate 

the pregnancy. This revelation drives the narrator into a psychotic state. She believes her father 

had discovered sacred sites and resolves to thank the gods for granting her spiritual power. Joe 

attempts to communicate with her but is rebuffed, and he later tries to assault her, leaving only 



when she warns him that she will become pregnant. David also attempts seduction, which the 

narrator resists. When the police arrive, David informs her that her father’s body has been found, 

but she refuses to accept the news. That night, she seduces Joe to conceive a new child to replace 

the one she lost, while Joe mistakenly believes she has forgiven him. 

On the final day, the narrator abandons her companions, destroys David’s film, and escapes 

by canoe. Alone on the island, she descends further into madness, destroying her artwork and 

nearly all items in the cabin. She adopts a feral lifestyle, consuming unwashed plants and living in 

a burrow, envisioning raising her child in nature without teaching language. Gradually, hunger and 

exhaustion restore her sanity. Observing herself in a mirror, she recognizes herself as a natural 

woman and resolves to reclaim her agency. Paul and Joe eventually arrive, and the narrator realizes 

her love for Joe, preparing to reunite with him while pausing to reflect and watch for his arrival. 

 

 


